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CREATED TO ENDURE 


' For over 190 years, 
Coats & Clark has been 
"turning the finest American 
raw materials into the world’s 
most beautiful and durable threads. 
Today, we put that same 
craftsmanship into Coats Dual Duty 
Plus® At its core is high-tensile 


polyester, which withstands 
tension, stress and the passage 
of time. The outer wrap Is top 
quality, long-staple Pima cotton 
—soft, lustrous, brilliant. It’s no 
wonder Coats Dual Duty Plus® is 
America’s best-selling thread. 


For projects created to last for 
READER SERVICE NO. 142 


generations, choose the 


thread that’s created to endure — 
Coats Dual Duty Plus® 


© Coats & Clark 


3430 Toringdon Way, Suite 301, Charlotte, NC 28277 
In Canada: Coats & Clark, Mississauga, ON L5T 275 


www.coatsandclark.com 





The gown of 


her dreams 


Hand-made with 
attention to 


every detail 


Starting with 
the rich, gorgeous 
fabrics selected 


from the 






breathtaking 
special occasion 


collections 


Found only 


at Jo-Ann 


JOANN 


When shopping your favorite Jo-Ann store, 


be sure to ask about our Custom Cut/Special Order Fabrics Program. 
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FITTING 
THE BACK 


78 
features 


New Rules for Large Prints 


Forget what you've been told about big, bold patterns. They work 
beautifully in all sorts of garments if you don’t worry about 
matching motifs. 

by Elizabeth B. Dubicki 






Wash Your Stash 


Make fabrics with elegant, dramatic texture right in your 
washer and dryer 
by Judith Neukam 


How to Fit a Perfect Sleeve 
It all starts with two simple measurements and some adjusting of 


the sleeve cap 
by Sarah Veblen 


To Broaden Your Fashion Horizons, 


Try International Patterns 


Once you get beyond the language barrier, there's a 
whole new world of styles to explore 
by Shannon Gifford 


Cover photo: Sloan Howard 
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LARGE, BOLD 


PRINTS 
93 An Elegant Collar on the Bias 
A simple strip of fabric curves around the neckline to make a 
flattering collar 
by Marcy Tilton 


cover 
57 4 Belt Styles That Are a Cinch to Make 


With the variety of support and hardware options now available, 
creating a custom look has never been easier—or more fun 
by Joyce Murphy 


62 A Modern Twist on a Tailored Hem 
For a smooth curve and completely hidden stitches, pair tailor’s 
canvas and fusible interfacing 
by Allison Page 
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Yardage conversion Expand a tight back by 
chart, swatch quaiity, pivoting the armhole 
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lining a stretch jacket, 88 Advertiser 
kick-pleat variations Index/Web 
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12 Tools of 
the Trade 90 Closures 
Sewing machines, Why | do what | do 
hobby table, stamp 
pads, clothespins, 92 Back Cover 
pants workshop on CD Sashiko and 
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Contributors 





(“New 
Rules for Large Prints”) learned to 
adapt patterns to accommodate 
the fabric remnants her mother 
purchased by the pound at outlets. 
Elizabeth learned to squeeze a dime 
out of a nickel’s worth of yardage 
and developed an eye for print 
placements in garment and home- 
décor projects. Her sewing skills and 
writing background led to positions 
on national crafting and sewing 
publications. Today she is a freelance 
writer in Peoria, Ill. Her first book, 
Decorative Storage (KP Books, a 
division of F + W Publications, Inc., 
2005), debuts this spring. 


Judith Neukam 
(“Wash Your 
Stash”) has never 
met a fabric she 
didn't like. “| see 
personalities in 
every fabric. They 
remind me of 
childhood friends, 
teachers, preachers, and strangers. Some- 
times | can even hear music coming trom 
them. | love the texture and the colors—they 
always inspire me.’ Judith is an associate 
editor, and has worked at Threads for more 
than five years. Her sewing studio and fabric 


stash are the envy of everyone at the magazine. 
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Marcy Tilton (‘An 
Elegant Collar on 
the Bias”) can't not 
sew and design. 
She comes from a 
family of sewers 
and caught the 
bug early on, 
receiving the 
“Betty Crocker Homemaker of Tomorrow” 
award in high school as a testament to her 
prowess as a dressmaker. Marcy thrives on 
collaboration and on feedback from her 
“girlfriend design gurus,’ including Diane 
Ericson, with whom she runs a series of 
retreats called “Design Outside the Lines.’ 


Nancy Shriber 
(“Why | Do What 

| Do’) keeps a 
busy schedule of 
teaching engage- 
ments and writing 
commitments, but 
is always on the 
lookout for new 
ways to create, construct, embellish, and 
personalize elegant garments for her 
“Contemporary Sashiko” label. She finds 
inspiration everywhere, and never leaves 
home without her sketch book, embroidery 
hoop, and the odds and ends to complete her 
current Sashiko project. When at home Nancy 
looks forward to “movie date night” with her 
husband, catching up with her three grown 
children, working in the garden, and relaxing 
dinners and conversation with friends. 
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Letters 


FROM THE PUBLISHER 





What have YOu been sewing? It's fun for us at Threads to see what 
you, our dedicated readers, have been doing during the time you spend in your sew- 


ing room. We'd like to see photographs of your recent work. Please send pictures, 


printed or electronic, to the address below. You never know...we just might publish 


some of them in an upcoming Issue of the magazine. 


Thanks. 
Angie fermini 
Associate Publisher, Threads 


P.S. For some simple tips on how 
to photograph your garments, visit 
www.threadsmagazine.com. 


Hooked again 

I've been sewing since Nixon was president 
and reading Threads for many years. I was 
thinking about letting my subscription run 
out, and then along comes your latest issue. 
While reading Basics on “Sewing hooks and 
eyes’ I learned the tip about using a pin as 
a temporary eye. So simple, yet so valuable. 
You hooked me again. Enclosed is my check 


for another three-year subscription. 
Florence Matlack, Youngstown, Ohio 





Contest finalist thanks 

I just wanted to let you know how exciting 
it was to see all the coverage of the win- 
ners and finalists of the Inspired by Threads 
Design Challenge. I was so excited to see my 
picture in the March issue of the magazine. 
I also loved the slide show and the video 
on the Web site. The video was really fun to 
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Send photos or photo CDs to: 
Recent Work 

Threads magazine 

PO Box 5506 

Newtown, CT 06470-5506 


watch. Thank you for all the work that was 
put into the contest and for the opportunity 
that being a finalist afforded me. It was a 
great experience, and so much fun. 
Maryanne Gross, via email 


Diminishing darts 
I was interested in the information provided 
regarding adding length to a very tapered 
skirt. By cutting and spreading the pattern, 
I understand the skirt will then hang prop- 
erly. But, asin most instances of alterations, 
for every action there is a reaction. This 
alteration results in the size of the origi- 
nal waist dart to become smaller. And you 
now have a larger circumference of the 
waistline. That alteration was not addressed. 
What is recommended to adjust the waist- 
line? Beginning sewers might become 
frustrated with this development and not 
know how to correct the larger waistline. 
Eileen Clark, via email 


Author Karen Howard replies: For the skirt 
alteration described, the original waist cir- 
cumference fits with the darts sewn closed. 
Changing the width of the dart alters the 
way the fabric fits from the waist to the hip, 
but has no effect on the waist circumfer- 


On the road 


Threads will have a booth at the shows 
listed here. If you attend, please stop by 
to say hello. 


Sewing G Stitchery Expo 
Western Washington Fairgrounds 
Puyallup, WA 

March 3-6 

For more information, contact: 
sewexpo.com 

253-445-4575 


Original Sewing & Quilt Expo 
Gwinnett Civic Center 

Atlanta, GA 

March 10-12 


LX Center 
Cleveland, OH 
March 17-19 


Worcester Centrum Center 
Worcester, MA 
April 14-16 


For more information, contact: 
sewingexpo.com 
800-699-6309 

Fax: 440-899-6302 


Threads and 
Original Sew- 
ing & Quilt 
Expo™ have 
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| 


HORNS Ei 


handbag kit that’s easy to personalize 





joined forces 
to produce 
an exciting 


and make your own! Watch for demos 
and additional techniques for embel- 
lishing your bag at each of their shows 
listed above. For more information, visit 
sewingexpo.com. 


NEW! 


_. MIMOSA TOP & PANT 


SIZES XS-XXL 


$19.95 


plus p & h 








THE 
SEWING 
WORKSHOP 
COLLECTION 
$72 retail value 
Patterns 40"x60" SewFit® Pinnable 
Cutting Mat with purchase 
800.466. 1599 sewingworkshop.com of six units. 




















BRITE 


by Manta -Ray, Inc. 
www.sew-brite.com 800-252-0276 





New & improved 22"x22"x36" 
high modular design, total 
storage cutting table. Molded of 

(R)| structured resins and shipped 
assembled. Easily combined to 
make size & shape to suit your 
needs. Six units will create a 
cutting table 44"x66"x36" high 
(illustrated below). 
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“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36"....... $15.95 yd. | Crepe de Chine 45° $13.95 yd. 
YaKiang Tussah 54" Heavy $19.95 yd. | Crepe de Chine Prints 45° $16.95 yd. 
Pearl Crepe Jacquard 45"........... $15.95 yd. — Satin Stripes 45"... $18.95 yd. 
Silk Georgette Chiffon 44°/45" $ 9.95 yd. Metallic Stripe Chiffon 45° $19.95 yd. 
China Silk 45".................... $6.95 yd. Charmeuse 19¥mm 45" $17.95 yd. 
Silk Noil 35°/36" , Jacquard Charmeuse 45". . $18.95 yd. 
Spun 35'/36" | .. $10.95 yd. Silk/Rayon Velvet 45" $19.95 yd. 
Taffeta .... 48" $19.95 yd/36" $16.95 yd. Silk Knit Jersey, Tubular . . $19.95 yd. 
Silk Satin 45" $13.95 yd. 100% Wool Crepe 58". ... $19.95 yd. 
Palace Brocade 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" $22.95 yd. 
100% Linen 32°/36" $10.95 yd. Dupionni 48"(Hand Woven/Dyed) ... $18.95 yd. 
Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. Silk Crepe, 4Ply, 45" $29.95 yd. 


SILK CHARMEUSE PAJAMAS $89.95 AND MUCH MORE 


SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 WWW. ORIENTALSILK. rere)’ 


(323) 651-2323 
VISITORS WELCOME 
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Stitch your cross-stitch 
designs on your 
embroidery maching + 


in a traction of ml | sae 





the time it takes 
by hand! 


Features included: 
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Call your local dealer or 
(800)768-6257 


www. hobbyware.com 30-DAY MONEY BACK GUARANTEE 
1-800-768-6257 Yip HobbyWare, Inc. | 
972-562-5411 iJ 4 P.O. Box 1321 
502-290-6484 Fax = Crestwood, KY 40014 


VISA/MC/Amex/Discover . 7 _ 
check or money order accepted ''HobbyWare 


READER SERVICE NO. 124 


april/may 2005 9 


LOTT OLS connec 


Announcing 
Inspired by Threads 2005 


It's time for the sixth annual 
Inspired by Threads Design 
Challenge. Entry forms with 
photos or slides of garments 
inspired by issues No. 114 
through 119 are due to /hreads 
by August 1, 2005. Visit www 
.threadsmagazine.com or call 800- 
309-9262 for an entry form and 
the Challenge rules. You can see 
last year's winners and finalists at 


www.threadsmagazine.com. 


ence because the original waist seam stays 
the same. In this alteration, the dart control 
is moved to a different location when the 
pattern is cut and spread. 


Loose pages 

[ just purchased your latest issue, and when 
I opened the magazine, the front portion 
of the pages all came loose and fell free. 
I use these magazines as references and 


have been purchasing since the first issue. 


Is there a way that I can send this back and 
get a replacement? 
Rick Vercellotti, via email 


Editor replies: Sorry about that. We wouldn't 
want you to lose any of the valuable pages 
of Threads. As with all products from The 
Taunton Press, Threads has an uncondi- 
tional guarantee. Please call our customer 
service department at 800-477-8727, and 
we'll send you a replacement. 


Real men sew 

Tread about the quick ruffled bags in issue 
No. 116, had beaucoup great fabric in small 
quantities that I couldn’t part with, and you 
guessed it...a few were made. 

I really like your publication. I picked it 
up at the fabric store because I was working 
with a lot of velvet and velveteen over the 
holidays. Fabrics of that sort can be very 
unforgiving. I am soon to be a subscriber. 
Remember, real men do sew. Please con- 
sider an article on Ultrasuede jeans/pants. 

Kevin Carson, Nashville 


Sewing a bond 

While growing up in South Africa, Mum 
always had me help cut out her patterns, 
hem, and sew on buttons. Now that I have 
taken up the addiction of sewing, I value all 
the tips and teaching she gave. Many times 
during a project I pick up the phone and call 
South Africa to have her unravel a mystery 





We’re Coxe) diake me 


For an experienced journalist and avid garment sewer to lead the Threads 


magazine team as Chief Editor. The job requires proven managerial experience, 


strong visual and editing skills, and knowledge of the sewing market. You'll 


work with a very talented team, serve a highly appreciative audience of 


dedicated sewers, and work for the best how-to publisher in the country. We 


offer a competitive salary, an excellent benefits package, and a pleasant work 


environment 1'/2 hours from New York City. Send letter, resume, and writing 
samples to: Human Resources, The Taunton Press, 63 S. Main St., PO Box 5506, 


Newtown, CT 06470. 
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in my patterns, or give a tip on something | 
am having difficulty completing. 
After buying my second copy of Threads, 
I decided to stitch our bond closer with a 
subscription for each of us. Now we can 
chat about our projects over the phone and 
flip to pages in the magazine together, de- 
spite being oceans apart. It is almost as if 
we are in the same room together sharing 
the magazine. 
Thank you so much for a wonderful way 
of sewing our bond even closer! 
Mandy Cilliers, Lake Wales, Fla. 


Unsophisticated error 

I can only postulate that Threads magazine 
staff must have been very well “lubricated” 
either over the Christmas holiday season 
or during the kick-off of your 20th anni- 
versary celebrations. The cover wrap of my 
most-recent issue of Threads reveals “From 
Simple to Sohpisticated.” | found it very 
reassuring (being in the legal business, my- 
self) to see that typographical errors still 
occur even to the professionals. 

Ive been an enthusiastic supporter and 
subscriber of Threads for quite a few years. 
Thank youfora very amusing start to a well- 
written, informative, and timely issue. 

Nancy Cocking, 
Vancouver, BC, Canada 


Editor replies: Many readers alerted us to the 
misspelling on the cover wrap that protects 
subscribers’ copies in the mail. Although 
the wrap is full of tips and other valuable 
information, it is meant to be peeled off 
and recycled. That way, all you'll have left 
is all the good—and correct—information 
between the covers of Threads. 


Threads abbreviations key 


To save space, CB center back 

we sometimes CF center front 
abbreviate S.a. seam allowance 
these frequently RS right side 

used terms. WS wrong side 
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Download Free 
ia in nae asea is a kids fashion magazine 
for those who love sewing! 


fe sizES 0-15 years /62-170 cm 
+3 designs for ladies in each issue 
Ys : On our website you can browse through 
4 | all issues and SUBSCRIBE to your own 
: magazine. A FREE GIFT for subscribers! 
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\NOVEN IY PRINTED Janome Embroidery Machine Owners, This One Is For You! 
Join us for the annual Sew Easy Embroidery Retreat with renowned 


educators; Eileen Roche, Walter Floriani, and Mary Jo Gable 


> — to name a few. This is the only retreat available, and geared 
3 specifically to Janome sewing machines. 


Visit our Web Site! 
QOftera iii i ik June 25 - 30, 2005 at the Reno Hilton 
Fax (323) 234-821: + Ema Sn To receive an information package 
aaron acl) all Email: seweasyretreat@sbcglobal.net 
Phone: 408-295-6901 
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the needs 

of fiber artists _ sae a 
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Rupert Gibbon & Spider Inc. manufacturers of Jacquard’s 





SILK COLORS ACID COLORS 
PROCION MX DYES NATURAL E-COLOR DYES 
LIQUID PROCION H DYES PRE-REDUCED INDIGO 


For more information on our complete line of products it's Swiss Embroidery... it's Zundt Design 


please visit our website: www.jacquardproducts.com 


For secure online ordering and wholesale visit our website 


For your free copy of our catalog call: 800 442 0455 | www. zu ndtdesign. com 


C)e all tell free 7 
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Sew perfectly 
even darts 


My foolproof way to baste a dart ensures that 


the dart legs are aligned when | sew them. | 


first mark the darts and then baste from the 


wrong side of the fabric starting at the point of 
the dart. | take the first basting stitch and then 
cross under the dart and take the next stitch 


up through the opposite leg, and continue 


stitching back and forth as shown in the 


drawing at right. A ladder of stitches forms on 
the right side of the fabric. When I’m finished 
basting, | close the dart by pulling the two ends 


of thread at the same time. 


~Leona Butchart, 


Lac Du Bonnet, MB, Canada 


Make marks for 

perfect matching 
To ensure symmetrically 
matched printed or woven de- 
signs on left and right sides dur- 
ing fabric layout, I cut a second 
set of pattern pieces from wax 
paper. I lay the semitransparent 
wax paper pattern onto the fab- 
ric, position it with the motifs 
where I want them, and secure 
the pattern with pins or weights. 
I trace an outline of a few of the 
motifs using a permanent pen 
and cut out the fabric. Then I 
flip the wax paper over and po- 
sition it using the reverse side of 
the outlined motifs to find the 
match for the remaining piece. 
I used this method recently on 
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Chinese brocade, and it gave me 


perfect symmetry. 
—Ellen McNally, 
Hamden, Conn. 


Use door stops for tilt 
Instead of buying those expen- 
sive accessories to tip my sew- 
ing machine forward for better 
visibility, I just slip a couple of 
wedge-shaped rubber doorstops 
underneath the back. I can also 
adjust them for degree of tilt. 
—Susan Williams, 
Lakewood, Colo. 


Twist-free hand sewing 

I fill a bobbin with the thread 
I'm going to use for hand sew- 
ing. Winding the thread onto a 


Pull thread when 


iinished. 





START —_-»¥¢ 


Pull thread when 
finished. 


bobbin seems to eliminate the 

twist and assures kink-free (and 

hassle-free) hand sewing. 
—Sharon Blair, 
Portland, Ore. 


Interfacing doesn’t always 
have to match 
Fashionable wool tweed fabrics 
are itchy and bulky—especially 
when used as a facing on a 
skirt waist. A wool crepe that 
matches the dominant shade 
of the tweed is a perfect substi- 
tute. It has enough body when 
interfaced and provides a thin, 
smooth surface inside your 
skirt. No more bulk or itch! 
—Linda Przybyszewski, 
Cincinnati 


Wrong 
Side 


Right 
Side 


Hemming a skirt at 

the waist 

During a recent alteration I had 
quite a bit of fabric to ease onto 
the waistband of a lined satin 
skirt—more than would go eas- 
ily. I used a 5.0 stitch length, 
positioned the skirt toward 
the feed dogs, and basted it in 
place by machine. The basting 
handled the ease beautifully, 
but it still looked a bit puckered 
due to the long stitch length. Af- 
ter the fitting, I stitched over 
the line with a normal stitch 
length. This smoothed out the 
puckers nicely and eased in the 


skirt perfectly. 
—Gina Vander Wal, 
Volga, S.D. 


Drawings: Carol Ruzicka 
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| in Hardcover! 
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| Set a wm Ask about becoming 
“ ' a Certified 
Islander Sewing 
Systems 
Instructor! 


Visit our web site for a schedule of classes 
and to sign up for our e-newsletter, 


The Stitching Line! 
WAN AWARICLaesexcan dale Reel 248-889-5091 
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you build your business! 


¢ Speeds up to 1200 spm 

¢ Comprehensive training program T= 

¢ Compatible with home software 

e Barudan employed technicians 

e Automatic color changes and trims 

¢ Large sewing field 

¢ Finished cap embroidery 

e Tubular goods 

¢ Quickest changeover from tubular goods 
to caps - no tools needed 

¢ Thread Clamps 


a 
4 
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Barudan offers a New Business 
Ventures package, which 


“Besant oa 


provides all the support and 
training you need to get started 
in commercial embroidery. 





Barudan machines are 
available in 1-30 head models. 


Call 1.800.627.4776 ce... ee 
visit www.barudan.com | 
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Have a tip? 





Share your tips, 
tricks, and sew- 
ing/embellish- 
ing resources. 
Send us details, 
sketches, photos, 
or samples. We'll 
pay for each 

item we publish. 
Please send 
them to: Threads 
Tips, PO Box 
5506, Newtown, 
CT 06470-5506. 
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New use for tailor’s chalk 


Place one triangular piece of tailor’s chalk in a box with your silver 


jewelry to keep it tarnish-free. | learned this in a jewelry store in 


Arizona. I’ve used this method for eight years, and I’ve never had to 


polish my jewelry, which gives me more time for sewing! 


Tips for threading 
woolly nylon 
I was interested in the woolly 
serger threads article in “Ques- 
tions” (No. 110). I've found an 
even easier way to thread the 
overlocker (serger) with woolly 
nylon. I just make a loop of reg- 
ular thread, lay the end of the 
woolly nylon through the loop 
leaving a tail a few inches long, 
align the ends of the thread, 
and use my tweezers to thread 
them as one through the needle 
or looper hole. Then I pull the 
whole lot through together, 
and voila! 
—Jennifer Pakula, 
Croydon Park, Australia 


I knot one end of the woolly ny- 
lon to a piece of regular thread, 
then thread the machine as 
usual, pulling the woolly nylon 
through at the same time. Once 
I get the woolly nylon through 
the needle I clip off the regular 
thread and I'm ready to go. 
—Charlene Kint, 
Penngrove, Calif. 


—Diane Boate, San Francisco 





Attach a thread cutter 
I removed the metal floss cut- 
ter from an empty dental floss 
package and taped the tiny met- 
al cutter to my sewing machine 
exactly where I want it to cut 
thread. It works great. 

—Debra Arch, Kewanee, Ill. 


Customize a Teflon foot 
for sewing leather 

I like to edgestitch the seams 
on leather garments, but my 
Teflon foot was too bulky and 
covered the area I needed to 
see for close stitching. I experi- 
mented with customizing the 
foot to better suitmy needs and 
discovered that Teflon is fairly 
soft; I can easily shave it with 
a knife. | wear an oven mitt on 
my hand, in case the knife slips, 


and I shave the foot to the shape 
I need. I shave the inside of one 
of the “toes” leaving enough 
of the foot to act like a hoop 
around the needle opening. I 
mark guides on the foot with 
a permanent marker. Now I see 
my seam better, and with the 
aid of the markings, can sew 
very straight edgestitching. 
—Anna Mazur, Avon, Conn. 


Matching patterns 

on pockets 

Here’s one of my favorite tricks 
for matching pocket fabric when 
I cut out a print shirt: I position 
the pocket pattern piece on top 
of the cutout front piece, align 
the placement marks using a 
purple disappearing marker, 
and trace the outline of the 


Photo: Robin Mazzola 
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Can a tool help unlock the most 
creative regions of your imagination? 
Extend the amount of time you can 
spend on a project? Make your time 
spent sewing more pleasant 

and more comfortable? 


OTT-LITE® TrueColor™ 
lighting offers a line of 
natural lighting products 
specifically designed 
for artists, crafters, and 
sewers to match colors 
accurately and see details 
clearly with reduced 
glare and eyestrain. 
This unique technology 
was created by Dr. John Ott, the 
pioneer of natural light science 
who perfected time-lapse 
photography with Walt Disney. 


In fact, OTT-LITE Technology worked 
with physicians at Johns Hopkins 
Hospital in the development of light 
therapy for the treatment of Seasonal 
Affective Disorder (SAD) or 

“winter blues”. 


Find out more as we interview 
internationally known sewer, author 
and TV Show Host Sandra Betzina 
about OTT-LITE TrueColor lighting. 


“You sew with the best 
machine, why wouldn't 
you want to see with the 
best light — OTT-LITE 
TrueColor lighting.” 


Available at these and 
other fine stores: 


SANDRA BETZINA telhs about 
OTT-LITE’ TRUECOLOR’ LIGHTING & SEWING 





by Gwen Bentley 


Gwen: As a professional sewer and 
author, would you recommend 
OTT-LITE TrueColor lighting? 


Sandra: You sew with the best machine, why 
wouldn't you want to see with the best light 
— OTT-LITE TrueColor lighting. 


Gwen: What do you like best about 
OTT-LITE TrueColor lighting? 


Sandra: As my eyes have aged along with 
the rest of me, | need a lot more light and a 
lot better light to sew. Having an OTT-LITE 
TrueColor lamp has made all the difference 
in the world. 





Gwen: Does the OTT-LITE TrueColor 
lamp make sewing easier? 


Sandra: If you enjoy hand sewing 
like | do, an OT T-LITE TrueColor 
lamp makes it much easier to 
see what you're doing. 


Gwen: Does the OTT-LITE TrueColor 
light help you see colors more 
accurately? 


Sandra: Yes. For instance, | found using an 
OTT-LITE TrueColor light was helpful in 
choosing companions for an upholstery 
fabric that | was using on my sofa. My 
original choices turned out to be not 
quite right. Viewing the fabrics side by 
side under the OTT-LITE TrueColor light 
made for an easy decision. 











































Sandra Betzina 
Internationally Known Sewing Author, 
Colummist and TV Show Host 


“Having an 
OTT-LITE TrueColor 
lamp has made all 

the difference in 
the world.” 
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Pucker Free Seams 

For pucker free seams, on silk 
crepe de chine use a brand 
new 70/10 H] or HM needle 
and 100% cotton thread. 


Change and Check 

Iyyour thread keeps breaking 
- before you toss the machine 
out the window 
your needle and check your 
threading to make sure all the 


- change 


guides are being used. 


MjO1 T-LITE 


TECHNOLOGY 


For more information, 
call 800-842-8848 or 


visit www.ott-lite.com 


Mention Ad Code THRO504 


OTT-LITE® and OTT-LUTE Technology 
are registered trademarks of 
Emaronmental Lighting Concepts, Inc 
6 2005 OTT-LITE Techn: Hcy y 
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Recycle those plastic foam trays 
from the supermarket 


Wash and dry empty plastic foam food trays you get from the supermarket, then 


stack them for use in your sewing space. These free, perfectly sized trays are 


good project containers for storing notions when you begin a new garment. 


The trays can hold needles, pins, threads, buttons, and they’re portable for 


convenient hand sewing. 





dominant print onto the tissue 
pattern. When I cut the pocket 
fabric, | know exactly where to 
match the design, and the pur- 
ple marks disappear by the next 


time I use the pattern. 
—Judy Rand, 
Coconut Creek, Fla. 


Recycle fabric for 

stitch outs 

After making a muslin (from 
actual muslin fabric), if I don’t 
need it for future use, I cut it into 
pieces suitable for my various 
size hoops for stitching out ma- 
chine-embroidery samples. Oth- 


—Bonnie Bledsoe Fuchs, 


er fabrics or interfacings may be 
suitable for this use as well. 
When tracing patterns onto 
tissue, I use the large pieces of 
excess tissue in layers for stabi- 
lizing machine-embroidery sam- 
ples—it’s similar to the commer- 
cial tissue-weight stabilizers that 


are sold just for this purpose. 
—Karen Wolff, 
Laguna Hills, Calif. 


Eliminate buttonhole in 
collar band 

I fought with buttonhole place- 
ment on a collar band every 
time I tried it, but now, when 
I make shirts and blouses with 
collars, I eliminate the trouble- 
some buttonhole in the collar 
band. I replace the buttonhole 


Chapel Hill, N.C. 


with a snap closure. Then I sew 
a button on the right side, over 
the snap—it looks just like all 
the other buttons and I no lon- 
ger have to fuss to get a perfectly 
placed buttonhole. 

Most of the shirts I make are 
casual, and many have Manda- 
rin collars, so I usually keep 
them snapped. Yes, if the col- 
lar is open, the snap shows, so 
I use a black snap on a dark 
shirt, and silver or clear nylon 
snaps on light colors. 


—Lois Hannula, 
Hillsboro, Ore. 


Tiny toolbox from the 
optometrist 
One of the handiest tools near 
my sewing machine is an eye- 
glass repair kit. Just throw out 
the screws.) The screwdriver is 
perfect for bobbin setting, etc., 
and the magnifying glass is 
great for seeing needle sizes. 
—Cynthia Dunn, 
Nederland, Colo. 


Our prices will make you smile. 
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Basics 


For woven fabrics, 
it's important to go 
with the grain 


by Pamela Howard 


Yarns align to form a fabric’s grain, 
which determines how it behaves 


and hangs on the body. 
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f you’ve ever wondered why 

pattern instructions recom- 

mend that you lay out pattern 
pieces in a certain direction on 
your fabric—or have considered 
tilting a pattern piece just a bit 
to save fabric—you need to be- 
come familiar with the most 
important feature of a woven 
fabric: the grain. Essentially, the 
fabric’s yarns—many fibers twist- 
ed together—are aligned in two 
directions or grains: lengthwise 
and crosswise. The yarns behave 
differently in each direction, so 
you should always identify, then 
carefully align your pattern piec- 
es with the grains. 


Most patterns are aligned 
along the lengthwise grain 
With the majority of purchased 
patterns, the pattern pieces are 
laid out on the stable, lengthwise 
grain. Once in a while, pattern in- 
structions may recommend plac- 
ing the pieces on the crosswise 
grain; this is usually because the 
pieces are too large to be placed 
on the lengthwise grain. Not to 
worry—in all cases, the pattern’s 
grainline should be positioned 
parallel to the selvage. 
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Lengthwise grain 





Crosswise grain 


Fabric is woven with a warp and a weft 


Selvage 


True bias 


Weft 
(crosswise grain) 


Warp 
(lengthwise grain) 





Lengthwise grain, 
which is also called the 
warp, is created by yarns 
woven in fixed, vertical 
rows. Crosswise grain, 
which is also called the 
weft, is created by yarns 
woven under and over 
the lengthwise yarns. 
Warp has the straight- 
est and strongest yarns; 
weft has a little more 
give because the yarns 
are longer to accom- 
modate the under/over 
weave. The selvage is 
the tightly woven edge 
formed by the crosswise 
yarns~—it runs parallel 

to the lengthwise grain. 
Bias refers to any angle 
between the lengthwise 
and crosswise grains, but 
isn't technically a grain 
because yarns aren't 
woven at an angle. True 
bias is the 45-degree 
angle and is the area 
with the most stretch. 


Photos: Jennifer Saver; drawing: Robin Marzola 


Cadena is a high fashion swatch book 
designed for the custom couturier and high 
end sewing enthusiast. The company is 
located in Madrid, Spain and distributes 
fabrics to over 60 countries, selling to 
some of the world’s premier designers. 


Each swatch book contains over 
480 styles with over 900 swatches. 
The book is sent out twice a year. 


fo order a catalog please call or visit our website. 


wWww.cadenaanierica.com | 


tel: 312-922-7250 


represented by: Fishman'’s Fabrics 
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CRISWELL EMBPRDIDERY & DESIGN 


P O Box 688, Benton, AR 72015 866-315-0030 
See at our dealers or http://www.k-lace.com 





K-Lace®Sampler 


FLEXIBLE TRIMS 2 






The Lowest 
Prices On Sewing 
Equipment. 





For example: 
Singer Combination Sewing 
and Embroidery Machine 


5x7 Sewing Area Only $599 


call 1-800-522-8938 
american-sewing.com 
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SeEwIN 
ying | 


An internet Sales USA Company 


Embroidery Machines * Sewing Machines ¢ Software & More! 
www.sewinginusa.com 


1-888-USA-SEWS (872-7397) 


email: helo@sewinginusa.com 
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COUTURE SEWING SCHOOL 


Couture Sewing Seminars in 
Baltimore, Houston, San Diego 
and San Francisco 
and 
Couture Tour to Paris in 
November 2005 
Box 51, Long Green, Maryland 21092 
(410) 592-5711 © Fax (410) 592-6913 
E-mail: SKhalje@aol.com 
Website: SusanKhalje.com 





Lowest prices. Same day shipping. 

The finest quality silks & cottons. 

100,000 square yards of inventory. 

(800) 442.0455 or www.silkconnection.com 
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Embroidery Scissors 
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¢ Also available with 
blunt tips 
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Beware of the bias 

Although bias can be intention- 
ally used for design effect—in 
some garments, pattern pieces 
are purposely positioned on 
the true bias—unintentionally 
cutting a pattern piece on even 
the slightest degree of bias can 
cause heartache. Garment piec- 
es tend to stretch out of shape 


when they’re cut along the bias, 





really the same. 


placed in a woven fabric. 


align it on the fabric grain. 


To place a pattern 
on grain, measure 
from the selvage 


Terminology alert: 
Fabric grain vs. pattern grainiine 


Grain and grainline are often used interchangeably, but they’re not 


which is why it’s important to 
perfectly align a pattern grain- 
line along the fabric grain. If 
a pattern piece is even slightly 
skewed, the fabric will torque 
and the garment won’t hang 
correctly on the body. 

Pamela Howard teaches sewing in 
the metro Atlanta area. 





Grain refers to the direction—lengthwise or crosswise—yarns are 


A grainline is a line or arrow drawn on a pattern piece to help you 


Selvage 


Lengthwise 
To ensure that your pattern’s grainline ~ g grain 
is perfectly aligned along the fabric’s 
lengthwise grain, measure the dis- | 
tance from the top of the grainline to : A ‘ 


the selvage, then make sure the dis- 
tance is the same at the bottom. 
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To find a grain, follow a yarn. 
A foolproof way to find the grain is to 
mark one yarn along the fabric edge 
with chalk or an air-erasable marker. 
You can also pick out a yarn witha 

pin; the space it leaves behind is 

your straight-line guide. 










Your Total Sewing Solution 
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The Innov-is 4000D™ 
Everything you've ever wanted in a sewing machine. 


Simply the most innovative sewing and embroidery machine ever, the Innov-is 4000D ™ 
is the perfect combination of high tech and high style. The machine is a dream for 
embroidery with technological innovations such as automatic thread trimming and an 
automatic needle-threading system. Dual built-in USB ports* give you access to almost 
any design you can imagine. Dream-come-true sewing features include an adjustable- 
height presser foot, seven feed dogs for smooth, even feeding and a sewing speed of 
up to 1,000 stitches per minute. It's a dream to use with a larger, brighter LCD touch 
screen, quiet operation and beautiful styling. Believe it. This dream is real and available 
at participating authorized Pacesetter by Brother dealer. To find a dealer near you, 


call |-800-4-A-BROT HER or visit our website at www.brother.com. 


Al your side 


*Cables notincluded. 

© Disney 

© 2004 Brother International Corporation. 

100 Somerset Corporate Boulevard, Bridgewater, NJ 08807-0911 © Brother Industries, Ltd.. Nagoya, Japan © In Canada: 1-877-BROTHER 
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Machine Embroidery 


Embroidery editing— 
a creative approach 


to design 


by Jill McCloy 


With editing software, you can easily— 


and dramatically—change and adapt 


existing designs 


Be aware of copyright 
protection 

It's essential to remember that 
editing builds on the work of 
others; no matter how much 
you’ve changed a design, 

your work cannot legally be 
considered original. Edited 
designs shouldn't be sold or 
advertised as your own work. 
To understand more about 
machine-embroidery software 
(including digitized designs) 
and copyright, visit embroidery 
protection.org. 
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e all like to be original 
and personalize our 
work, including our ma- 
chine embroidery, but we don’t 
all have the time, know-how, 
or confidence to create our 
own embroidery designs from 
scratch. That’s where editing 
software can help. Editing soft- 
ware—supplemental software 
that you install on your com- 
puter, not the on-screen editing 
available on many embroidery 
machines—enables you to al- 
ter stock embroidery designs 
in countless ways. You can do 
something as simple as reducing 
the size of a motif to fit a specific 
area, or modify a design so art- 
fully that it’s nearly unrecogniz- 
able as a product of the original 
embroidery. Best of all, it's easy 
to learn to use editing software, 
and once you've worked with it 
for a short time, youll realize 
that there are very few limita- 
tions to your creativity. 


Editing’s place in the 
software hierarchy 

There are three main levels of 
embroidery software available 
to the home consumer: custom- 





The author began with a motif that has several elements, 
all of which can be manipulated in various ways. (Design: 
Husqvarna Viking, 500104; “Crane” by Jill McCloy) 


Add and delete 
stitches to 
redraw a motif 


The original crane has been 
isolated, recolored, and mirrored. 
Then, the beak was reshaped 
stitch by stitch, and the leg 
separated at the joint for 
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/ QUALITY MATERIALS FREE CATALOG 
/ ORDERS SHIP SAME DAY 

/ MONTHLY SPECIALS 

/ CUSTOMER SATISFACTION 


5T's Embroidery Supply 800-466-7945 
P.O. Box 484, Macedon, New York 14502 
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# Superb cleaning & 
conditioning for all fibers 

¥ Safe & Economical for 
Fine Washables 

® Wonderful Fresh Scent 
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your only limit is your own imagination. 
With Custom Works from Designers Gallery you can 
customize any embroidery design to develop your own 
unique creations - FAST AND EASY. 


: a f . Custom Works merge and edit features give you the power 
o ® a to modify any existing embroidery design. You can combine 





1-800-561-9731 
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Superior Value, Selection, Quality and Service designs to create borders, scenes and larger embroidery 
| pieces that are easily sewn out all in one hooping. And, 
Apparel & Fashion Fabric gay Sy Custom Works ts versatile — it can be used on its own or 


Dupioni Silk, Irish Linen, oe : ; , 
ae ne easily interfaces with other Designers Gallery software 
products. 

Quilting & Craft Fabric > 

Laurel Burch, Amy Butler, ; Take your embroidery further. Look for Custom Works 
Robert Kaufman, Alexander % © 


Henry, Timeless Treasures ... f rom D eeierS mm today : 


fact Home Decor Fabric GS C37 


Chenille, Damask and Jacquard ... | (Dion 5 Galler ry 


- Deal of the Day 
Every day we select one item and discount it 
10% - 25%. 





- Be The First To Know! a ColorWorks Hoop Works” 

Sign up for our newsletter at www.fabric.com ; :; ; ” a 

| SizeWorks”  QuiltWorks” — Letter Works 
goers DERE GSnER FREE RETURN Available only at Baby Lock Retailers. 
‘my US Orders Only | SHIPPING For a retailer near you, call 1-800-422-2952 
Coupon Code: FIRST Within 30 days or visit www.babylock.com 
visit us at www.fabric.com or call 1-888-455-2 -2940 ; We Make Embroidery Easy. 
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Machine Embroidery... 


izing, used to mirror, rotate, and 
group designs (see “Convert, 
Combine, and Rearrange Digi- 
tized Motifs,” Threads No. 110, 
pp. 56-59 for more informa- 
tion); editing, used to make ma- 
jor changes to and build upon 
existing digitized designs; and 
digitizing, used to transform 
artwork into a digital embroi- 
dery file ready for sewing. 

Editing occupies the broad 
area between the relative sim- 
plicity of customizing and the 
technical complexity of digitiz- 
ing. Like customizing, editing 
is easy and enjoyable to learn. 
It is, however, vastly more cre- 
ative. With editing software, 
you can select all or part of a 
design (or multiple designs) 
and apply one or more of the 
many functions offered by your 
software. Options include ro- 
tating; flipping horizontally or 
vertically; resizing proportion- 
ally or asymmetrically, moving 
or deleting stitch points; add- 
ing or removing colors; cutting, 
copying, and pasting whole or 
partial motifs; removing or edit- 
ing underlay stitches; changing 
stitch density; moving rotation 
points; and morphing designs 
to expand, compress, twist, and 
twirl them. 

With frequent updates to cur- 
rent software and new develop- 
ments in editing technology, the 
list of functions continues to 
grow. Machine manufacturers 
offer brand-specific editing soft- 
ware, but there are many inde- 
pendent packages on the mar- 
ket as well. A little research on 
the Internet, along with advice 
from your machine dealer, will 
help you decide which software 
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ONLINE EXTRA 





For tips on labelling and track- 
ing edited design files, visit 
www.threadsmagazine.com. 


Fillin any empty spots and edit the fill patterns 
for better stitch-outs at a different scale 


Isolate the black frame 


















and its decorative bands 
(shown here in fuchsia) by 
deleting all other colors. 

A small notch is left where 
the crane’s tail overlapped 


the frame. 


border design. 


points. The 
bands will sew 
out more clearly 
ina simpler fill 


pattern. 


bands won't stitch out well. Zoom in, and edit the fill stitch 





Using the magnification/zoom 
function, enlarge that area for a 
stitch-by-stitch view, and adjust 
the stitch points to smooth 


the line. 
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Reduce the frame and use rotating, overlapping, joining, and 
copy/paste functions to create an interlocking, geometric 


At a smaller scale, the complex fill stitches used for the gold 





“Creating award-winning embroideries, 
garments and quilts Pp FA Fr F 
would be impossible without 


Pfaff’s unique IDT* 


Jenny Haskins 
Artist, author and President of Unique Creative 
Opportunities Pty. Ltd./Jenny Haskins Designs 





Do “fabric control issues” make your sewing projects take twice as long? Is your 
creativity being stifled because your sewing machine can only work with certain 
fabrics and your decorative stitching takes on a life of its own? Then it’s time you 
tried a Pfatf sewing machine with the exclusive, built-in IDT (Integrated Dual Feed). 


What's so special about IDT2 For one, it feeds the fabric evenly from both the top 
and bottom, so there’s no slipping — not even with fine silks or multiple layers of 
fabric. You have complete control over the fabric at all times. For another, IDT is built 
right into the machine. You never have to stop to change feet, add an attachment or 
use a special technique. It doesn’t get much easier than that! 


To learn more about this special Pfaff feature that no sewing enthusiast or quilter 
should be without, visit your local Pfaff dealer. To find the dealer nearest you, 
visit our web site at www.pfaftusa.com, or call 1-800-99PFAFF. Start creating 
your own award-winning projects today! 
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Machine Embroidery....... 






























To create basting stitches to 
anchor the appliqué fabric, set 
the image to “ghost mode,’ and 
turn off the three-dimensional 
stitch view to reveal all stitch 
points (stitch points refers to 
the needle penetration points 

of the stitches that make up a 
design). Use the “add stitches” 
function to create a row of 


running stitches around the circle, and add a stop at the end of the circle. Alter the 
color sequence so that this straight-stitch circle is the first thing sewn. Before stitching, 
lay a patch of appliqué fabric over the area of the circle, start the embroidery, and let 
the running-stitch circle anchor the fabric. Stop the machine, remove the hoop, and trim 


close to the stitching outside the circle. Reattach the hoop and restart the embroidery. 
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Create an easy applique 


To convert the fill-stitched sun 
into an appliqué, first conceal 
all the stitches you wish to 
retain; use the “color block” 
function(s) and/or drawing 
range to conceal all the design 
elements that aren't red, and 
then select and conceal the 


sun’s satin-stitch border. 


Here, the hidden portions 
of the design are shown 
in “ghost mode,” so they're 


visible but whited out. 


Select and delete the 
sun’s fill. The remaining 
design is just like the 
original, minus the 


sun's Till, 
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best suits your needs. Keep in 
mind that training and support 
are a vital part of buying and 
using embroidery software. 


Editing is about design, 
not technology 

You can think of design edit- 
ing as an electronic version of 
cutting and pasting with scis- 
sors and glue, with far more 
flexibility. As the examples on 
these pages show, you can use 
any part of an existing design 
you like, change it any way you 
wish, and turn it into some- 
thing entirely different. Since 
the software is easy to master, 
you can turn your creative vi- 
sions into embroidered real- 
ity quickly—and the editing op- 


tions available in the software 
will undoubtedly inspire you to 
experiment with new and excit- 
ing design ideas. 

If you have aknack for graph- 
ic design, scrapbooking, or as- 
sembling quilts, you'll find that 
editing software unlocks many 
of the same creative doors for 
you within the realm of ma- 
chine embroidery. It requires 
no drawing skill or deep un- 
derstanding of computers—just 
a willingness to see existing 
motifs as the building blocks 
for designs. 


Jill McCloy designs, sews, and 
embroiders on Whidbey Island, 


Wash., and teaches nationwide. 
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BABY PATTERNS e LABELS e FABRICS & MORE! 


t Design Free Catalog 
www.newarkdress.com , 
Software 1-800-736-6783 TustS lips 


www. electricquilt.com 


FREE catalog! 





1-888-838-6030 
Newark Dressmaker Supply 
1-800-356-4219 Lehigh Valley, PA 18002-0730 www. J ustS Lips.cc om | 
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SUMMER 2005 Woven Labels 


One and Two-Week Design your own 100% woven label 
Wo rksh O p S In quantities from 36 labels, starting at $21.00 


Your Name Ils Woven NOT Printed 
__ JUNE - AucusT 13 
ie a aia 


A wide selection of background 
FIBER 


and lettering colors 
Soft woven edges 
Beth Nobles, Jennifer Angus, Special prices for 500 - 1000 
Sylvia Whitesides, David Brackett, 
Renie Adams, Linda MacDonald, 
Christine Zoller 
WEAVING 


BEADS Free 
BBADS 


Free full information pack and samples- 


Able Labels of merica 


_ : . 217 Brendan Choice, Cary, NC 27511 
Barbara Walker, Norma Smayda BD I Hf \ j ) S Tel: 941 921 3293 © sales@ablelabels.com 
QUILTS wiiVaaiid velll ae ad tneey | www.ablelabels.com 
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BASKETRY 
Carol Stangler, Patti Quinn Hill 


a 
lication Deadline for f 
Waleed autly, Studio Assistantships B U y Fa b if i thd 
and Scholarships: April 15, 2005 
For complete course offerings 
and to register, visit 
www.arrowmont.org 
or call (865) 436-5860 
for a catalog 


¥* ARROWMONT 
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in Your Jammies! 





Your work is unique--you need unique fabrics. 


556 Parkway * Gatlinburg, TN 37738 
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The RainShed [ne. 


SUTDOOR FABRICS AND SUPPLIES 


Tapestry Fabrics & Trims 


Fabrics, : Primaleft’ Sport insulation 
Patterns & - WintPre’ Fleece 


- Cordurey Fabrics 





We have thousands of fabrics you won't see anywhere elise, 
and our website is the EASIEST to use! We link all our fabrics 
to coordinates so you can plan a whole project from the 
comfort of home. VVe usually ship the same day you order. 


Accessories . Stretch Velvets | 
for Outdoor - Slinky Knits 


- Polyester Lycras 


Wear - Lats of New Patterns 


- Large Variety of YKK™ Zippers 


Shop without fear on our secure site--your credit card is 
safe with us. Or call with your credit card number 
if you don’t want to put it online. 


Save with our bargain basement and weekly specialsi 


Phus books, patterns, 





www.therainshed.com notions, and threads for hand The Craft Connection 
541/753-8900 voice « 541/757-1887 fax and machine embroidery, all 
di d d night). wyvvv¥.C tconn.com 
707 NW 11th, Corvallis, OR 97330 « Mon-Sat 9:30-5:30 (pst) teers fore as to SBM raf 
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Quick to Make 


Stylish notebook covers 






















30 


ne very popular example of taking everyday items and making them spe- 

cial is my 5- by 8-inch notebook cover. The core notepads are available 

at any office-supply store—they’re the ones that look like miniature legal 
pads. This handy size tucks neatly into a purse and doesn’t take up too much 
space by the telephone. 

You can make the coverin almost any fabric—Ive even used leather. This is a 
perfect opportunity to use precious fabric scraps from previous projects. Quilt- 
ing stores have wonderful novelty prints that carry pattern varieties to satisfy 
anyone’s interest. Since this project takes so little fabric you can indulge in more 
expensive varieties or use sections from vintage or ethnic pieces. 

It’s possible to adapt the pattern to fit any size notebook, but the one de- 
scribed here is easiest because I’ve done all of the math for you. In addition, as 
you can tell from the samples shown, these covers are beautiful little artistic 
expressions. 





Gay Gerlack is the owner and founder of Sewabration pattern line. Her goal is to make 
sewing quick, easy, and fun. Learn more at sewabration.com. 


Piece a handsome 
combination of fabrics 
to fit a 6- by 35-inch 
rectangle, or cut the 
shape from one piece 
of fabric. Consider 
embellishing the 
cover with embroidery, 
stenciling, rubber- 
stamping, photo 
transfers, buttons, 
rhinestones, or by 
adding a pocket. 
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Photos: Sloan Howard; drawings; Carol Rurcka 





Five steps and you’re covered 


To cover a 5- by 8-inch notebook 
Start with a piece of fabric 6 inches 
wide and 35 inches long. Piece the 
Strip from a variety of fabrics or use 
one continuous fabric and embel- 
lish to Suit your personal style. 





Basic supplies: 
Fabric 

5- by 8-inch piece 
of cardboard 

5- by 8-inch 
notebook 


Position directional 
fabrics with the top 
toward the center 
of the strip on the 
cover pocket end. 
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Insert cardboard into cover 
pocket and notebook 
into opposite side. 





april/may 2005 = 31] 


new rules 


Forget what you've been 

told about big, bold patterns. 
They work beautifully in all 
sorts of garments If you don’t 
worry about matching motifs. 


by Elizabeth B. Dubicki 


f you want to make a great first impression, noth- 

ing says “I’m confident” like a super-size print. 

But many sewers shy away from using majestic 

florals or giant geometric shapes in garments be- 

cause they anticipate trouble estimating yardage 

and matching motifs at seams. I'm here to contra- 
dict the old-fashioned sewing mandate—that says you 
always have to match motifs—and free you to jazz up 
your wardrobe with bold patterns. 


Question-or even forget-the usual 

design strategies 

Don’t get me wrong, large-print garments do require 
some sort of plan because if you haphazardly arrange 
pattern pieces on the fabric, your garment is likely to 
look haphazard as well. But creating garments from 
large-print fabrics is far less complicated than sewing 
a big print into a home-décor item. Home-décor pat- 
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tern pieces are usually large and rectilinear, so match- 
ing is necessary for a visually seamless pattern flow. 
Mismatches on these vast expanses of fabric almost 
always jar the eye. Garment pieces, on the other hand, 
are small and shaped to curve around the contours of 
the body, which makes it impossible to get a perfect 
match at all the seams. And that’s good news, because 
a dress or jacket should have very little resemblance to 
a duvet cover. 

Today’s garment designers think outside the box, 
purposefully ignoring traditional layout rules when 
they see fit to do so. I’ve taken my cue from these cre- 
ative thinkers, and encourage you to do the same. Pep- 
pered throughout this article youll find design ideas 
for specific garments as well as general guidelines for 
positioning super-size motifs. 


Choose fabric because you love it 
Unlike solid-color or subtly textured garments in which 
the design lines or fine details capture your attention, 
a large print is the uncontested star of any garment. 
I make sure that I absolutely adore the print and can 
picture myself wearing it years from now. Once I’ve 
committed to the fabric, I find that other design con- 
siderations fall neatly into place. 

You can find super-size prints in many fashion fabrics, 
from pure silk to fine linen sheers; even featherweight 
taffeta is common. Of course, you can also track down 





DOs and DON'Ts for 
positioning prints 


DO use a print in a garment that 
flatters your figure; remember, a print 
draws the eye. If you have a trim torso, try a jacket. 
If you're slim-hipped, make a skirt or pants. 


DO pian around fitting details, like 
darts or pleats. These small tucks of fabric can 
interfere with large motifs. 


DON’T center a 
prominent motif 
on a breast, your abdo- 
men, or derriére. It will 
draw attention to these 
parts. 





DO try to achieve 
key matches: the 
center-front closure of a top; 
front armhole and sleeve cap; 
center-front and center-back 
skirt seams; and crotch seams 
of pants. 





DON’T reject a print because 
you can’t match itt at all seams. 
Just match where you can. 





The print repeat determines 
your pattern layout 


it also helps you to determine the yardage required. First ascertain the type of repeat- 
straight (motifs are aligned in horizontal and vertical rows) or half-drop (the motifs are 
staggered for a diagonal or zigzag effect). Then decide if the pattern is nondirectional 
(it looks the same upside down) or directional (it has a definite top/bottom and does not 
look the same upside down). 


Selvage 





Straight, directional repeat oe 
Straight, nondirectional repeat Requires the most yardage. Horizontal repeat 
Requires the least yardage and is the You need to make sure the tops of all Ms 4 
easiest to work with. pattern pieces point in the same direc- 
You can turn and Horizontal repeat tion (follow the “with nap” layout on t f F c 
flip pattern your pattern instruction sheet). And o — 4 
pieces without id | - e |, to capture a dominant motif and/or 3 | ; 
fear of includ- < | ‘+. achieve a critical match, you'll need to % = | 
ing an upside- = > r drop your pattern piece down to the bry 
down motif, and : 2 next vertical repeat. , = 
therefore fit the 5 
pieces closer (@ (s) ( ” oy } 
together. a | c ] 

‘ ft 
; ‘. Half-drop, 


directional repeat 
ls downright challenging. 


It doesn't usually require as much 








Half-drop, nondirectional repeat yardage as a straight, directional re- 
Looks intimidating, but is easy to work with, 


and doesn't require much yardage. 


You can turn and 


Horizontal repeat 
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Selvage 


peat, however. You need to make sure 


. Selvage 


the tops of all pattern pieces point in 


? 


the same direction (use the “with nap’ 





flip pattern pieces, layout) and then strategically position 


and because the the zigzagging motifs within each pat- 


motifs are off-set, tern piece. 





you don't need to 


drop down as far 






to capture a domi- 


nant motif and/or 


Selvage 
Selvage 


TIP: To find the repeat, 
focus on just one motif 


achieve a critical 


match. This print 


Vertical repeat 


is also a good : 
Select a prominent motif at the fabric 


choice for a bias- ‘ 4 
edge, and mark with a pin. Scan the 


cut garment. P ? ‘ ; 
fabric until you find the next instance 


of that motif, and pin. After you have 


sd 


pin-marked several motifs, step back to 








get the big picture-the repeat should 
become crystal clear. 
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drawings: Cn 






Sleeveless or strapless dresses made with 
large prints can make a bold statement, yet they 


aren’t overwhelming. 


yy 


Zigzag a dominant 
motif by placing it 







at one shoulder, 
on the opposite 
hip, and hemline. 


lovely prints in the home-décor sec- 
tion of your fabric store. Just make 
sure that you choose a garment- 
weight fabric that has some drape, 





otherwise you run the risk of looking 
upholstered. 


Patterns repeat in different ways 

There is a measure to the seeming madness of any large 
print, and that is the repeat, or the interval at which 
a decorative motif or pattern is duplicated along the 
width (horizontal repeat) and length (vertical repeat) 
of the fabric. For a fabric pattern to be included in the 
extra-large category, the horizontal and vertical repeats 
must be at least 6 inches—the motifs needn’t be humon- 
gous, although they can be. 

It’s always useful to identify the size, type, and direc- 
tion of a fabric’s repeat (see p. 34 for details), as this 
will help you strategically position pattern pieces and 
estimate yardage. 


Say “no” to the muumuu: opt for a fitted style 
When it’s time to choose a pattern, I encourage you to 
think of a large-print garment as an accessory that adds 
flair to an otherwise simple, solid-color outfit. Select a 
key separate, such as a jacket, blouse, coat, pants, or 
flirty skirt. ] caution against using a large print for an 
entire ensemble—it’s too likely to create visual overload. 


There is one exception to the printed garment-as-acces- Break it up. A 

sory concept: the all-important little dress, which looks center-front seam 

terrific in a dramatic print. and chartreuse 
Also weigh silhouette options. Successful print gar- piping interrupt 

ments are, on the whole, more tailored and form-fitting the bold floral 

than you might expect. A big print and sleek silhouette motif. (New 

make a great pair, whereas a boldly printed boxy style Look 6348) 


tends to overwhelm the wearer. 


Experiment with the pattern 
Because you'll need to arrange motifs strategically in each 


pattern piece, you'll need to spend a little extra time at Don't match, or even 

the layout stage. When youre ready to cut, roll out your align, motifs in a 

fabric in a single layer, right side up, then reference the multiseamed skirt. 

“with nap” layout on the pattern instruction sheet. If you In fact, random 

are dealing with a nondirectional pattern, refer to the mismatches give the 

“without nap” layout. illusion of movement. 
Move the pattern pieces around until you're satisfied (Kwik Sew 3108) 


with the motif arrangement. Once the pieces are cut 
out, the construction should proceed as usual for your 
garment and fabric type. And when you first wear your 
bold garment, don’t forget to square your shoulders, 
smile, lift your chin, and enter the room with poise 
and aplomb. 


Elizabeth B. Dubicki sews garments and home fashions in 
Peoria, Ill. 







The curved hemlines of skirts and pants may 


cut through the print unattractively, so be creative with 


motif placement. 


— 


Cut onthe bias to 





turn the printed pattern 

on the diagonal. 

Choose a close-fitting or cropped Don’t worry about side seam 
pant style and keep design details to and inseam matches. The 
a minimum-—no pleats, a simple waist, lower body has plenty of curves, 
and side-seam zippers. so the print will never fully match. 
However, if there is a dominant 
horizontal rhythm in the print, do 


align it across the side seams. 


Add a lower edge 
detail such as a 
flounce, ruffle, or 
band. 


Add a coordinating 
or contrasting fabric 
band to avoid busy 


motifs at leg hems. 
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Large-print Blouses, jackets, or coats 


draw attention to your face and brighten up even the 


simplest outfits. 










Finish your blouse or | Present a unified front. Large 
jacket center-front open spaces between flowers 
edges with bias give the eye a place to rest; for an 
NV plackets, or randomly uninterrupted flow of motifs, the 
| cut them on the print aligns perfectly at the sleeve 
ry straight grain caps. (Vogue 7944) 
‘, 


_._ \ to create visual 









separation. 





To showcase a graphic 
or geometric print, 
choose a simple 

style without 

a center-front 

detail. 








TIP: Do a dry run with graph 
paper or muslin 


To make sure motifs are positioned attractively, 
sketch the print to scale on graph paper. Then, cut 
mini versions of each pattern piece from tissue 
paper and play with the positioning. Or, lay muslin 
over the printed fabric and trace the motifs onto 

it with pencil. Arrange the pattern pieces on the 
muslin, cut out, then sew them together to analyze 
the overall effect. 










he first time I washed a 
large quantity of so-called un- 
washable fabric was during the 
clean up after 12 feet of floodwa- 
ter took a trip through my dress 
shop. Another time, a stored 
Persian rug introduced a moth infestation 
to my entire wool stash—leaving me with 
90 yards of holey wool. In both cases, be- 
cause I considered the fabric a total loss— 
there was nothing more to lose by seeing 
what happened in the wash cycle. I discov- 
ered then that with very few exceptions, 
washing improves the fabric. 

The idea behind washing your stash is 
not to make perpetually washable fabrics, 
as is the case with typical prewashing, but 
instead to improve the sur- 
face and hand of a fabric for 
more elegant sewing. Tossing 
unwashable fabric into the 
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churning vortex of the washing machine 


and devilish heat of the dryer takes real 
bravery. But the results are often fascinat- 
ing—fabrics transform in texture and change 
in drape. There’s no question, it’s a risk, but 
it’s also exciting to open your clothes dryer 
and see the inner spirit your fabric has re- 
vealed in the process. 

When I say “wash,” I am referring to ex- 
treme washing—in most cases I use hot wa- 
ter, strong agitation, and hot machine-dry- 
ing. In my opinion, the fabric feels, drapes, 
and looks better after this treatment. But 


Extreme washing. .. 


hot water, strong agitation, and hot machine-drying.... 


remember, this treatment is not ap- 
propriate for everything you sew; it 
depends on how youre going to use the 
fabric and your personal preferences. The 
only way you'll ever know is to experiment. 

To help you take the plunge [ll tell you my 
experiences with washing fabrics normally 
considered unwashable, the procedure |! fol- 
low, the soap I use, and what I’ve learned 
to count on. 


Experiment with swatches and learn 
what to expect 

You can minimize the risk and still find 
out what’s going to happen to your fabric 
by washing just 4 yard or an even smaller 
swatch—use at least a 10-inch square. 

For many fabrics the cross- 
grain and straight grain 
shrink differently. Consid- 
erable shrinkage in one di- 


photos: Sloan Howard 


ther 


of washing machine: Geity Images; all o 


Proto 


rection causes the fabric to take on a new 
texture. An example of this is the Chinese 
silk brocade shown above. This brocade is 
only 30 inches wide. When it’s washed it 
barely shrinks cross-grain, but shrinks 25 
to 30 percent in length, and changes com- 


pletely from a crisp and dense stable fabric 


to a soft, crepe-like, rich, drapey one. 


You won’t see much change in 
cotton or linen 

Natural-fiber fabrics or fiber blends are 
more likely to change when you wash them. 
However, the only change I expect from cot- 
ton is shrinkage. Linen, on the other hand, 
softens considerably when prewashed in 
Dawn dish soap (the original formula), and 
the more it’s washed the less it wrinkles. I 
have experimented with other liquid dish 
soaps and prefer the results from Dawn. I 
don’t know what happens chemically, but 
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unwashable? 


Raw silk disintegrates, but 
other silks like these satin, 
velvet, and taffeta swatches 
take on subtle changes in 
texture and hand-they 
relax and become 
different-more 
romantic. 


A 7 oe ~ Silk brocade” «= 


assume the dish soap breaks down the siz- 
ing or finish on the fiber. 

Linen is either worn in a washed, slightly 
rumpled, unpressed, and natural state, or 
it’s crisply pressed. The crisp finish wrinkles 
into hard-set creases when wearing. Many 
people dislike the way linen wrinkles to the 
point they refrain from using 100-percent 
linen fabric. My extreme washing doesn’t 
change the way linen looks but it does 
change the way it behaves—you can achieve 
a crisply pressed garment but the fabric no 
longer holds the creases as drastically. 


Silk loves your washing machine 

I've had good results washing silk with 
the exception of raw silk. Raw silk disin- 
tegrates, or at best ravels and distorts con- 
siderably, it often loses color, and has a 
prickly texture after washing—so I avoid 
washing it. 





Velvet 








The soap to use is 
already in your home 


| don’t use laundry detergent for extreme 
washing. After extensive trial and error, and 
when colorfastness is not an issue, | always 
use shampoo to wash silk and wool fabrics, 
and often rayon, too. 

To keep colors from bleeding | use a soap 
product called Synthrapol—available at art- 
supply stores or online at Dharma Trading Co. 
(dharmatrading.com; 800-542-5227). 

Dawn dish soap—the original formula~ 
works wonders on 100-percent linen fabric, 
and it’s available at most grocery stores. 
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Some silk blends make wonderful tex- 
tures when washed, and they don’t require 
extremely hot water. Often just getting them 
wet is enough to make a difference. Chi- 
nese brocades and silk and metal organzas 
crinkle in hot water alone. 

I have two warnings about washing silk. 
Most silk fabrics fade to some degree when 
washed. If I’m washing a print, I use Syn- 
thrapol (at left). Don’t use household laun- 
dry detergents on silk because they contain 
whiteners and brighteners. Some even have 
bleach that will change the color and weak- 
en silk after several washings. 


Wool keeps on changing 

Wool comes in many varieties—wool lace, 
felt, velvet, satin, and tropical weights—be- 
sides the more familiar knits, suitings, and 
coat weights. I don’t wash all of my wools, 
but when I do it’s usually because they’re 
boring. When wool fabric has gone out of 
style (it’s too much like masculine suiting 


The tropical 
wool (at left) started - 
to felt in the second 

washing; the Italian wool 
softened; and the uncut 
cotton corduroy upholstery 
took on a characteristic . 
more suitable for 
clothing. , 
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when I want artsy texture, or is the wrong 
weight for my project) I intentionally aim 
at forcing it to go into shock and shrivel up 
into something divine. 

Wool is a fiber that changes progressively 
when washed. I have never ruined a piece of 
wool fabric by washing it, but I have gotten 
some interesting results. 

During the moth debacle, I decided to felt 
my entire wool stash. Felting, or fulling, as 
it’s also called, plumps and fluffs the fiber 
so woven or knitted wool takes on the won- 
derful texture of felt. 

I used shampoo, heavy agitation for fric- 
tion, and drastic water temperature chang- 
es. Isupplemented the wash cycle with sev- 
eral pans of boiling water and then dumped 
the contents of my ice maker into the rinse 
cycle to force a reaction. You may see signs 
of felting after the first cycle, or it may take 
several washings. 

Sometimes wool changes very little, if at 
all, in the first wash cycle (I always dry the 





Sophisticated/distortion 


Wool/cotton blend 


Extreme washing 

exaggerated the 

ee ge OES oe Original characteristics 
o- oti i of these fabrics. 


fabric in the dryer between cycles). It may 
not change much in the second or third cy- 
cles, but during a certain washer-and-dryer 
cycle, it will transform. 

One piece of pinstripe worsted wool suit- 
ing transformed after its eighth wash cycle. 
It swallowed up its own pinstripes and took 
on a basket-weave texture. It was so strik- 
ing I never again risked washing it for fear 
of losing the effect—now I maintain it by 
dry-cleaning. 


Rayon shrinks 

With the variety of rayon fabrics it’s dif- 
ficult to discern exactly what to expect in 
the wash cycle. Rayon shrinks—and some- 
times it shrinks over the course of several 
wash cycles. Some rayon fabrics don’t 
change in appearance at all 
and others take on a crinkled 
or almost pleated effect when 
washed. Often this pleating will 
iron out, but why bother? The 





Rayon matetassé ~ _ 


texture is pleasant, comfortable, and usu- 
ally flattering. 

Rayon is used in many blends, which also 
changes how it performs in extreme wash- 
ing. When possible I like to test a swatch 
first. The full piece of fabric usually ravels 
quite a bit so I sew the raw ends together 
before washing. I use regular laundry de- 
tergent or Synthrapol and hot water for the 
first washing. If shrinkage is a concern, be 
advised that dryers shrink fabrics, too. 


Use upholstery fabrics for garments 
I wash upholstery fabrics as long as they 
don’t have a rubber backing. They soften, 
relax, and become much more approach- 
able for garment sewing. I choose the soap 
based on the fiber content: Dawn for linen, 


NaturaHiber fabrics or fiber blends are more likely 
to change when you wash them. 


Rayon 


shampoo for silk and wool, and regular 
laundry detergent for everything else. 


Ultrasuede is polyester 

I've used a square-foot piece of Ultrasuede as 
a dishcloth for six years. All of that washing 
in hot water with regular laundry detergent 
has made it softer and more like real suede. 
Some Ultrasuede fans wash it three times 
before sewing to improve the hand and elim- 
inate that polyester snap. It is 100-percent 
polyester and works fine in hot water and 
with regular laundry detergent. 

T hope youre inspired to experiment wash- 
ing fabrics normally considered unwash- 
able. I am not suggesting this technique for 
ready-made clothes—there are too many 
variables in linings, interfacing, interlining, 
etc. However, it’s liberating to 
wash and sew the yardage. 


Judith Neukam is an associate 
editor at Threads. 
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It all starts with two simple 
measurements and some 
adjusting of the sleeve cap 


by Sarah Veblen 


ou’ve probably been told over and over never to change the 
sleeve cap, because if you do, it won’t fit into the armhole 
properly. Let’s venture into that sacrosanct sleeve cap 
and break tradition by fitting the sleeve cap to your arm 
instead of to your pattern’s armscye. I’m going to lead 
you through the sleeve-fitting process, explain how much 





bigger a sleeve cap can be in proportion to the armscye opening, 
and show you how to draft an alternative sleeve to accommodate 
a fuller upper arm. 

As for most custom-fitting projects, you'll need a pattern, a per- 
son to assist you with fitting, and muslin fabric to test the fit. 
When youre finished, you can combine the well-fitting armscye | 
explained in a previous issue (see Threads No. 117, pp. 44-49) with 
your custom sleeve for a beautifully fit bodice. 


Drawing on p. 42: Debbie Bussino; drawings on p. 43: R 


Measure twice, adjust as needed 


The length of your cap height and the circumference of your biceps are 


crucial to fitting a sleeve to any arm. 


Sleeve cap 


The cap height ts the length 


i “ from the biceps to the 
iS ‘shoulder point, which 
._ 1s that dent you feel 


when you raise your 


Center Sleeve cap 
shoulder seamline 
mark 


arm. Add 3/4 in. 
for ease. 





Shown without seam allowance 





Biceps circumference | 


To measure your biceps circum- 
ference, position your tape high 
under the arm, parallel to the floor, 
and around the upper arm. Add 

2 inches for a minimum amount 
of ease. 


Seam allowance 


A truly personalized fit 
Measure your upper arm, or biceps circumference, at the high 
underarm, and your cap height from the shoulder point (the exact 
point the arm and shoulder join—identified as the dent that forms 
when the arm is lifted) to the biceps, and add the prescribed ease. 
Now use these two measurements to adjust your sleeve pattern 
following the methods shown on pp. 44-45, where I’ve illustrated 
both a traditional method for enlarging a sleeve’s upper arm and 
my two alternative methods. 

A lot of people don’t do this, but ’m more casual about adding 
to the biceps than traditional methods allow, and I’m not afraid to 
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disrupt the circumference of the original sleeve cap. Many sewing 
books warn against changing the cap circumference to avoid sacri- 
ficing a smoothly set-in sleeve. Be daring—follow my directions and 
youll discover a different approach to obtaining a flattering sleeve 
that affords a comfortable range of movement. 

I rely on fitting sleeves directly on the person to get the correct 
cap shaping and a truly personalized fit. However, the cap shaping 
is usually relatively easy—fitting the biceps is where problems can 
arise. With a slender or trim arm, the biceps circumference remains 
relatively small, which means the length of the sleeve cap stays in 


proportion to the circumference of the armscye. 
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When I explained how to fit an armhole in issue No. 117, we in- 
creased the range of movement by raising the armhole under the 
arm. This higher armscye results in a smaller armscye opening. 
When the biceps is full, spreading the sleeve to accommodate the 
fuller upper arm also lengthens the sleeve cap. This longer sleeve 
cap can be difficult to set in, but I'll give you several tips to make 
it easy and give you an alternative sleeve that beautifully accom- 


modates a full biceps. 


Fit with a sleeve already cut to your measurements 
Cut one muslin sleeve from your adjusted pattern piece. Staystitch 
around the armhole of your bodice muslin along the seamline, 
and use this row of stitching as a guideline when fitting the sleeve. 
Position the sleeve as if to set it in, but sew only the underarm 
1 inch on either side of the side seam to anchor the sleeve. The rest 
of the sleeve will be custom fit. 

Try on the bodice and sleeve. Start by pinning the center shoulder 
mark on the sleeve to the shoulder point on the bodice, then study 


the draglines. 


Draglines point to the problem 
Draglines form when fabric is forced to stretch, indicating that the 
garment is too tight, or when fabric near amound of flesh requires 
more contouring. Learning to read a dragline is one of the keys to 
successful fitting. On a sleeve, one end of the dragline always points 
to the problem area. 

If there is not enough cap height, draglines will form 
diagonally from somewhere near the center top of the 
sleeve toward one or both sides of the sleeve. If this 
occurs, release the pin at the shoulder point and lower 
the sleeve cap, allowing the fabric to relax until the 
dragline disappears. The cap may need to be lowered 
only a slight amount (4 to '2 inch), but if it needs to be 
lowered enough that bare skin shows at the shoulder, 
patch over the exposed skin by adding extra fabric as 
needed to the sleeve cap seam. 

When excess fabric forms wrinkles that look like a cowl 
neck or smiles of fabric down the arm, smooth those 
wrinkles by pulling the sleeve cap up into the seam. 

Once the sleeve has been fitted to remove draglines 
or wrinkles, the original center point of the sleeve may 
no longer match the shoulder seam. Now that all of the 
draglines are settled, mark the new shoulder point on 
the sleeve cap. Although this may feel like you’re break- 
ing the rules, what youre achieving is a custom fit. 
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| to the biceps 


Cut and stretch 


measurement, 
plus ease. 





Three ways to make the 


Each method has advantages. 


Cut and spread is the traditional method 


Cut the pattern from the shoulder point to the wrist, and from the left 
underarm point to the right underarm point... 





.. then spread the 
two underarm 
points in opposite 
directions until 
their distance 
apart matches your 
biceps circumfer- 
ence. Even though 
this method main- 
tains the original 
sleeve cap length, 
it lowers the cap 
height. 


pattern fit your arm 


Increase seam allowances 
for added ease 


Add up to */4 inch to 
each sleeve seam, 

and increase the seam 
allowance on the sleeve 
cap to assure ample 
fitting space. 


Vertical cuts expand sleeve cap 


If more room is needed, cut from the shoulder point to the 
wrist and spread the pattern to add 7 inch. If you need to 
add still more room, cut parallel lines 1'/2 inches from the 
first cut and distribute the remaining amount between those 
two cuts by spreading the pattern as shown. 








Shape the sleeve cap to your arm 

Fit the sleeve cap to your bodice, with the muslin still on the body. 
Since the staystitching on the bodice follows the natural contour of 
the arm, pin the cap along this line of staystitching. To do this, fold 
the seam allowance to the inside of the sleeve and pin it into 
the armscye, making sure there is enough ease across the 
biceps and that no draglines form. Ease the sleeve cap fabric 
with your fingertips as you go; the ease in the sleeve cap 
forms avery slight air pocket over the top of the arm, which 
both improves the look of the sleeve and allows greater 
movement of the arm. The sleeve cap will look like it has 
tiny little gathers across the top—I'll tell you how to ease 
them in later. 

Take the bodice off the body, and carefully mark the folded 
sleeve cap edge where it touches the staystitch guideline. 
Remove the pins and the underarm stitching, and using a 
fashion rule, draw a new, smooth sleeve cap seamline fol- 
lowing your marked line as a guide. Rely on the fashion rule 
to blend the uneven seamline and to blend the concave and 
convex curvature, and then transfer this new seamline to 
your tissue paper sleeve pattern. 


Walking the sleeve to identify ease 

Use the bodice and sleeve pattern pieces to walk the sleeve 
to the armscye. Start under the arm on the front side seam 
and compare the sleeve cap stitch line to the armscye stitch line, 
moving toward the shoulder seam. When you reach the shoulder 
point on the bodice, place a mark on the sleeve cap. Then repeat 
the same process starting under the arm on the back side. Then 
measure the distance between the two marks on either side of the 
center top of the sleeve cap. This is the amount of ease you'll need 
to manage when setting in the sleeve. 

If the distance is 34 to 1% inches or less, which is nor- 
mal, you are lucky. Even on difficult to handle fabric, 
f this amount of ease is not hard to control. If the distance 

| is closer to 2 to 2% inches, you'll have to distribute this 
abundant ease more creatively. 

With a larger amount of ease, | distribute it between the 
notches, and in some cases, below the notch toward the 
underarm seam. This breaks another rule—easing below 
a notch is usually not reeommended—but the technique 
a works well when you're developing a fitted sleeve for a 
fuller biceps. 

Test your muslin sleeve cap by sewing it into your mus- 
lin armscye. If you can ease it successfully in muslin, it’s 
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A two-piece sleeve flatters a full upper arm 


The beauty of a two-piece 3 
sleeve is that it provides 
fullness exactly where the 
flesh is. 










2. On both sides, at the point where 
the center sleeve line intersects the 
biceps, add half the distance of the 
increase. Use a fashion ruler or hip 
curve to draw a gentle curve from 
the shoulder point through the 
biceps, tapering back into the 
original line below the elbow. 


1. Cut the sleeve pat- 
tern in half along the 
center sleeve line. 

3. Add seam allowances. 





Setting a sleeve—demystified 


Bias 


The length of a fitted 
sleeve cap’s seamline is 
always longer than the 
armscye’s seamline. This 
requires you to ease the 
sleeve cap into the 
armscye-a process of 
shrinking the longer length 
to fit the shorter one with- 
out any gathers showing. 
The process is easier when 
you understand how to 
manage three basic sew- 
ing elements: bias, edges, 
and curves. 


Most of a sleeve cap's edges/seams are on the bias (see 
below). The beauty-and frustration-of working with the bias 
is that it can easily be made to stretch or shrink. For example, 
if a bias strip is stretched lengthwise, the narrow dimension 
becomes narrower. However, the opposite is also true: /f the 
width of the strip is stretched, the length becomes shorter. The 
latter is key to setting a sleeve by enabling you to shorten the 
length of the sleeve cap. | don't use gathering stitches at all (I 
feel that sewing the gathering stitches can actually stretch the 
bias portions of the sleeve cap), but prefer instead to let my 
fingers manipulate the sleeve cap fabric into the armscye. 
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likely to cause you no problems in other fabrics. The fabric you 
use in the final garment affects how much fabric you can success- 
fully ease. Wool eases beautifully, and you can even shrink out 
some of the ease with steam. Dupioni on the other hand is usually 
difficult to ease. If you can’t distribute enough ease to result in a 
smooth, gather-free sleeve, then an alternative sleeve style will solve 
the problem. 


Add fullness where it’s needed with an 

alternative sleeve 

An effective way to bridge the flesh of a full upper arm is to put a seam 
from the shoulder point down the arm, splitting the sleeve in half, 
as shown at the top of p. 46. Using this method, the biceps is easily 
increased without affecting the length of the cap seamline at all. 

In a typical one-piece sleeve, the underarm seam is the only place 
to increase the circumference of the sleeve. By adding a seam to the 
outer arm, you build in an opportunity to alter the fit in another 
area of the sleeve. 


Keep edges aligned and sew in one step 


Align the key marks (shoulder point, underarm seam, notches, and circles if pres- 
ent) as you position your right-side out sleeve inside your wrong-side out armscye. 
Start sewing at the underarm seam with the armscye on the bottom. Don't make 
sharp pivots, but gently turn the fabric keeping the edges exactly aligned and having 
the fabric just in front of the presser foot absolutely smooth and flat (which helps 


preserve the curvature of the 
armscye). To facilitate shrinking 
the bias portions of the sleeve 
cap, gently pull either side of the 
sleeve cap seamline in a direc- 
tion perpendicular to the stitching 
line on both sides of the needle 
and just in front of the needle. | 
get best results using my fingers 
to manipulate the sleeve cap 
fabric and guide the work all at 
once, but two pencils with eras- 
ers facilitate the pulling action 
that shortens the bias. 





Creating a seam on the outside of the arm also allows you to make 
a fitting adjustment where it’s needed. Often the fullness of an arm 
is outside, not under the arm, and an outside seam allows you to 
reduce the amount of fabric under the arm resulting in a more flat- 
tering silhouette with air space between the arm and the body. 

This two-piece sleeve is both more comfortable and visually pleas- 
ing. The new seamline establishes a vertical line that arrests the eye 
from traveling all the way around the biceps. From the front, the 
eye sees only half the circumference of the arm. Plus, vertical lines 
create a longer silhouette. 

With these tips on fitting, permission to change the shape and 
size of a sleeve cap, and ideas for problem-solving with pattern ad- 
justments, I urge you to explore other solutions of fitting the upper 
arm. There are many other creative sleeve variations. With a small 
amount of practice, you'll be able to match the sleeve variation with 
the fitting issues that any arm may present. + 


Sarah Veblen teaches, designs, and sews from her studio in Sparks, Md. 


Proper curve driving 


Resist pulling the curves of the 
armscye straight, a tendency many 
sewers have in order to place what's 
about to be sewn directly in front 

of the presser foot. This practice 
reduces the length of the armscye 
(a straight line between two points 
is shorter than a curved line), and a 
shorter armscye only makes it more 
difficult to ease in the sleeve cap. 
Instead, drive into the curves in small 
increments and as smoothly as pos- 
sible, thus preserving the intended 
length of the armscye. 
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/ International 


Once you get beyond the language 





barrier, there's a whole new world 
of styles to explore 


by Shannon Gifford 


‘ve sewn and taught sewing for years, using commercial pat- 

terns as well as pattern-drafting software to create fashions that 

fit me well and express my personal style. But when a sewing 

friend gave me a copy of a Japanese pattern magazine, I real- 

ized that there’s another whole world of sewing opportunities 

outside of the patterns I could purchase in my local stores. 
With some research, I learned about a wide variety of patterns 
available from beyond the borders of the United States: Publishers 
in Canada, France, Germany, Italy, Spain, the Netherlands, and 
Japan offer designs to suit just about any size or style. 


Magazine format offers numerous choices 
Although some international patterns do come printed on tissue 
in familiar envelopes, the majority of the European and Asian pat- 
terns are published in magazines—some available as single issues, 
others by subscription. These magazines feature editorial photo- 
graphs of finished garments and multisized patterns—printed 
on large, folded pattern sheets—bound in the centerfold. 
Even though this format requires a few extra steps, with 
some patience, an adventurous spirit, and occasionally a 
willingness to fly by the seat of your (well-tailored and 
stylish) pants, you can make them work. And the best 
part is that there is an average of 30 to 40 different 

designs per issue. 


4 There’s something for everyone 
\\ I’ve focused on patterns for misses’ and wom- 
en’s sizes here, but some of the companies 





The pattern sheet 


is your roadmap to chic, 
cosmopolitan style. Don’t let the 


unfamiliar format put you off-even beginners 


can negotiate these multisize drafts easily. 


offer patterns for the entire family. Many of the pattern magazines 
offer plus-size patterns along with the standard misses’ range, and 
some companies publish plus-size special issues. 

Among the styles you'll find are sporty activewear, lingerie, simple 
daywear, career classics, special-occasion clothes, trend-setting 
youthful styles, and high-fashion look-alikes. 


Where’s the envelope? Where’s the guide sheet? 
Most of the pattern lines I surveyed operate from a different basis 
than American pattern companies. The givens we expect when we 
purchase a pattern—tissue pattern sheets, required fabric and no- 
tions lists, layout diagrams, multisizing, seam and hem allowances, 
notches and markings to aid in construction, and detailed sewing 
instructions—may be absent from some international patterns. 
Because there are so many designs presented in each magazine, 
there’s not a lot of space left for lengthy instructions. Hence, you'll 
often find construction information rather terse and unillustrated. 
For a beginner, this could make even relatively simple styles chal- 
lenging; I recommend keeping a comprehensive sewing reference 
book at hand to clarify details not explained in the instructions. For 
magazines that don’t offer instructions in English, online transla- 
tion services (such as babelfish.altavista.com) are helpful. 


Excellent drafting is the rule, not the exception 

To assess the sizing and drafting of the patterns (see “Size 
alert for envelopes and magazines” for more information), 
I sewed at least one design from each company’s offerings. 
I was pleased to discover that, with very minor exceptions, 





all the patterns I tried were well-drafted. Pattern 
pieces matched as they should, so the garments 
were easy to assemble; and in both regular and plus 

sizes, garments frequently included more shaping than in 
similar American patterns, using shoulder darts, dart/princess 
seam combinations, and subtle curves in seams to yield a very 
flattering fit. 


Patterns from beginner to expert 
For those who would like to start with international patterns that 
are relatively similar to U.S. patterns, I recommend trying Burda 
envelope patterns, Neue Mode, Ezi-Sew (for lingerie), or Jalie. These 
all include English text, construction and layout information, and 
U.S. measurements in their patterns. The European magazines 
(Elena Couture, Diana Couture, Ottobre, Patrones, Modellina, and 
Burda World of Fashion) will offer a bit more of a challenge, but are 
still appropriate for advanced beginners and up. Some magazines 
even rate their patterns by difficulty. Very experienced sewers 
might enjoy tackling the sophisticated designs offered by Marfy or 
Mrs. Stylebook, neither of which provides sewing instructions. 

If youre both a sewing addict and a fashion aficionada (as I am), 
I think you'll be inspired by international patterns—and you'll love 
sewing chic garments from these up-to-the-minute designs. 


Shannon Gifford, founder of sensiblesewing.com, teaches sewing in and 
around Cartersville, Ga. 


(continued on the following page) 
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envelo 


SEW, they include one 


design, ensemble, or group of 
related garments in a package. 
Each company offers designs 
appropriate for all skill levels. 


Jalie (Canada) 


Styles: active sportswear, lingerie, ice 
skating garments, leotards, outerwear 
Sizes: multisized; children’s, misses’, 
plus, men’s 

Patterns: heavy paper; seam and hem 
allowances included; clear, detailed 
instructions 

Comments: Some of the patterns are 
sized primarily for knits. Measure flat, 
and adjust the pattern before cutting. 
Shaping on some garments is minimal 
because of the recommended stretch 
fabrics. Alterations for fuller figures will 
be needed on some garments. 
www.jalie.com 


Burda (Germany) 
Styles: dresses, suits, sportswear, 
sleepwear, bridal/eveningwear, 
and costumes 


Sizes: multisized; misses’, plus, children’s, men’s, 


some petite and tall 


pe 
patterns 


are ready to cut and 


Size alert for envelopes 
and magazines: 


There is little consistency in sizing among the pattern lines reviewed 
here. To be sure you choose the correct size, look for a measurement 
chart (sometimes these are accompanied by a diagram), and take 
careful measurements, using a metric measuring tape if necessary. 
When you’ve determined the correct size, measure the pattern at 
crucial fit points. European clothing styles are often intended to fit 
the body more closely than typical American patterns do, so it’s a 
good idea to check that the pattern provides sufficient ease. If your 
measurements fall between two sizes, you can easily trace between 
the multisize lines on the pattern sheets, making smooth transitions 
from size to size. 


















Ezi-Sew (New Zealand) 
Styles: lingerie, primarily bras; one children’s 
lingerie pattern 

Sizes: multisized; misses’, plus 

Patterns: heavy paper; seam allowances 
included; clear (though not detailed) 
instructions (no instructions for making straps 
and back extenders) 

Comments: Can purchase full kits for some 
designs. Patterns have a larger cup size 
range for smaller band widths than U.S. 


ore TT 


bra patterns. Follow the measurement 
instructions given on the Web site or the 
pattern to choose the size. 
http//sewing.co.nz 


Neue Mode (Germany) 
Styles: dresses, suits, activewear, sports- 
wear, sleepwear, and bridal/eveningwear 
Sizes: multisized; misses’, plus 


Patterns: tissue pattern sheets; multilingual, illustrated 
instructions (English, French, and Spanish included in patterns 
sold in the U.S.) 


Comments: Burda patterns are noted for their excellent drafts. 


Pants patterns use the European crotch curve, which is longer 
and deeper in the back than the American draft. 
www.burdamode.com 
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Patterns: tissue pattern sheets; no seam or hem allowances; 
multilingual, illustrated instruction booklet 

Comments: Interesting style lines, good details, and nice shape; good 
selection of styles from classic to trendy. 

www.sullivans.net 





offer many styles in 
one publication—as 
many as 30 to 40 designs in an 
issue—but you'll have to trace 
the patterns to use them. Most 
magazines include designs for 
all skill levels. 


Burda World of Fashion 
(Germany) 

Styles: sportswear, suits, dresses, bridal/ 
eveningwear, sleepwear, and costumes 
Sizes: multisized; misses’, plus, children’s, 
occasionally men’s 

Patterns: multisized, maplike pattern sheets; 
step-by-step instructions in English (no 
illustrations); no seam or hem allowances 
Comments: Styles range from classic to 
trendy; occasional designer patterns included. 
Burda also publishes special issues devoted 
to plus sizes, petites, children; especially for 
beginners is Sewing Quick and Easy Fashions, 
with full, illustrated instructions in English. 

To purchase: for information, www.burda 
mode.com; to subscribe in the U.S., 
www.gipnews.com 

Monthly 


Knip Mode (Netherlands) 


Styles: casual clothing with boutique- 
style details 

Sizes: misses’, plus, some children’s and 
plus-size children’s designs included 
Patterns: multisized, maplike pattern 
sheets; step-by-step instructions in Dutch; 
no illustrations 

Comments: Pattern diagrams somewhat 
confusing to navigate. From the same 
publisher, Sanoma Uitgevers, come 
magazines devoted to infants, children, 
costumes, and plus sizes, from 46 (bust 42, 
hip 44) to 58 (bust 56, hip 58). 

To purchase: for information and to 
subscribe, www.knipmode.nl 

Monthly 


mulls 
Grandes 
failles 


,&...., 


Modellina (italy) 


Styles: primarily sportswear 


Sizes: misses’ . 
Patterns: multisized, maplike pattern sheets; minimal 
instructions in Italian, French, and Spanish; no illustrations 
Comments: Size chart is not centrally located and can be 
hard to find. These patterns have some great details, such 
as interesting seaming and bias cuts. Finished garment fits h — 
very close to the body. , 
(published in France as Réalisation Mode) 

To purchase: single issues, www.marlofashionmagazines.nl 


Three times per year 


Diana Couture/Elena Couture 
(Germany) 


AX 
Styles: classic and simple; few tailored items ' 


: oe 
Sizes: Diana Couture: misses’, plus; Elena Couture: plus . ee 
Patterns: multisized, maplike pattern sheets; 
instructions in German; no seam or hem allowances; 
minimal instructions 
Comments: Less fashion-forward than most of the 
European offerings. 

To purchase: single issues, www.journaux.fr 


Monthly 


Marfy (italy) 


Styles: detailed, body-conscious skirts, tops, 
dresses, pants, tailored suits, and eveningwear 
Sizes: misses’, plus 

Patterns: 3 to 4 patterns included in the catalog in 
3 to 4 sizes; remaining designs must be ordered rer nas 
from company ina specified size. Patterns are CAPFOM cise 
pretrimmed; no seam or hem allowances; no 
instructions, pattern photo, or illustration. 

Tip: Use the illustration in the Marfy catalog to 
guide you in constructing the garment. 
Comments: The best source for designs with a close-fitting, 





sophisticated, continental look. Marfy also publishes a bridal 
catalog. In general, Marfy patterns are suitable only for confident 
intermediate to advanced sewers. 

To purchase: for information and to subscribe, www.marfy.it 
Semiannual catalog, with 3 to 4 patterns 


oer i el 


(continued) 























































Find your way 
around magazine 
pattern sheets 


Ottobre (Finland) 


Styles: children’s clothing, with 3to 4 casual 
women’s sportswear pieces 

Sizes: children’s, misses’ 

Patterns: multisized, maplike pattern sheets; no 


step-by-step English instructions for each design patterns on several large sheets of paper, 


Comments: Good choice for beginning sewers. which are folded and stapled in the 


To purchase: for information and to subscribe, 
centerfold of the book. The pattern pieces 
www.ottobredesign.com 


Ouartarly for the magazines’ various designs are 
color-coded and overlapped, with different 
sizes differentiated by line type (e.g., 

dotted, dashed, dot-dash-dot, etc.). For the 


uninitiated, this maplike presentation looks 


Mrs. Stylebook (Japan) 


Styles: sportswear, dresses, and tailored pieces; 
from classic to fashion-forward 

Sizes: based on individual draft (see below) 
Patterns: 2 to 3 patterns bound into the back of 
each book. The remainder of the patterns are given 


quite confusing, but with patience you can 


identify the necessary pieces for your pattern. 


1a 
atl 


Refer to th t if ] 
in drafting schematic form. Metric measurements at Bie’ Te Tie modiein diagyam dif provided) 


each drafting point guide the user in drafting a for your pattern, usually printed with the 


pattern based on her own sloper. No sewing instructions, to find the pattern piece 


instructions included. numbers for the design you've chosen. 


a . 4 * t | : 
primarily women’s wear, with a few men’s and along the margins of the pattern sheets, 
children’s garments, and vintage pieces; wonderful 
TALS NDES 7 i . a ao to help you identify the appropriate 
detailing in the designs and excellent shaping in the 


; ; numbered pieces. 
wer tailored pieces. Suitable for experienced sewers with r 
a COLON mk L 4 r ‘a 7 . 
a aon . hee some knowledge of pattern drafting. Note: Magazine 
oe PeTLONES \\ el ' 

emico” » 
waQuer “” ce 


woe TU \ " PS iy iH I To purchase: to subscribe, www.lengpeng.com; for 


oa WOVE 


Following the key given with the pattern 
title is sometimes translated as Mrs, Style Boutique. instructions, determine which line type is 


used to indicate the size you need. With a 


artt \ c , single issues, call New York Kinokuniya Bookstore colored marker, outline the pieces you need, 
fon at 212-765-7766 in the correct size. 
TARA Tl Quarterly 





,atrorel 


483: 
eel Patrones (Spain) 


Styles: elegant, stylish garments, with lots of details 

Sizes: misses’, plus 

Patterns: multisized, maplike pattern sheets; minimal 
instructions in Spanish; no illustrations 

Comments: Beautifully cut tailored garments; nice 
eveningwear; special issues available for plus sizes and special- 
occasion clothes. Plus-size garments more stylish than most. 
To purchase: to subscribe, www.marlofashionmagazines.nl; for 
single issues, call Around the World, Inc. at 212-575-8543 
Monthly 
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y bias collar technique is a 

neckline treatment that can be 

justifiably described as pure, 

minimal, and chic. It looks 

great on nearly everyone, is 

easy to sew, and works witha 
wide range of garment designs and fabric 
types. The collar is essentially a neckband 
constructed from a bias strip of fabric, and 
applied to a garment neckline that has 
been shaped into a high V. No pattern is 
required—all you need are width and length 
measurements. But don’t be deceived by 
this simple description—the bias collar 
lends itself equally well to spare, tailored 
garments and art-to-wear pieces with lots 
of volume and surface detail. 


Start by creating a gentle 
V-neckline 

One of the best features of the bias collar is 
that it’s adaptable for myriad coat, jacket, 
and blouse styles. Simply redraw the front 
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A simple strip of fabric curves around the 


neckline to make a flattering collar 


by Marcy Tilton 
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neckline of an existing pattern into a mod- 
erate V-neck. A good way to determine the 


depth and shape of the neckline is by tissue- Find the bias 


fitting the pattern: pin the pattern front and 
ac ce cst ee aa a aaa For this patterniess collar to work successfully, it must be cut on the 


true bias (at exactly 45 degrees to the grain of the fabric). Fabric cut on 
the bias is pliant when shaped around curves, thus ideal for encircling 


back together and try it on, aligning center 
front and back. Fold the neckline under un- 


tilit forms a flattering V; remove the pattern a neckline. To establish the correct angle, use a right triangle, a clear 
and redraw the neckline following the fold ruler that’s marked with a 45-degree line (such as a quilter’s ruler), or 
and adding a subtle curve (use a curve stick fold the cross-grain end of the fabric (be sure to pull a weft thread to 
asa guide). Add a seam allowance, and your find the exact cross-grain) down to meet one selvage, and press the 
pattern is ready to use. fold for your first cutting line. Cut all additional strips parallel to the first 


one. (Note: We used striped fabric for our photography to make the 
direction of the bias clear, but be careful using stripes for a collar. They 


Quick couture tips ; 
may not align attractively at center front.) 


Although the construction process is ex- 
tremely straightforward, for the neatest re- 
sults it's worthwhile to follow my guidelines u : at 

on pp. 55-56 when working with bias strips. fenajehisooee 


Sy 
I'll show you a couture trick for handling ae 
the fabric’s bias stretch, and explain how wanenutena 
to sew on the collar so that it curves attrac- # 
tively around the neck. My preferred bias a 
collar width is from 1 to 2 inches, but you loner scone 
can experiment with any width you like; PY 
the fabric’s properties as well as your own : 
‘en oes Wiezresa 
fashion sense will help you determine the 
best width for your garment. marae 
The next time you're looking for a beauti- 
SRS Se 


ful but nonfussy neckline option, try a bias 
collar. It’s clean, quick, and classic. 


Marcy Tilton, of Cave Junction, Ore., is a design- 
er and teacher who excels in genres from classic 
tailoring to free-form surface design. 





TIP: To set —_—e 
creases, be sure to } 


press, not iron / is A \ . ——_> 


Pressing uses an up-and-down 
motion to shape fabric and 


= os — ~— — = 
7 a — ; 
set creases. lroning smooths | c / \ 
fabric with a back-and-forth / —— 


motion, removing wrinkles 
and unwanted creases. 


Press Iron 
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Cut a bias strip 
for the collar 


Cut a bias strip longer and wider than necessary. 
Working on the fabric’s true bias, cut a strip 1 to 2 inches 
longer than needed for the finished collar’s length, and 

5 inches wide for a 1-inch finished width, or 7 inches for a 
2-inch finished width. The extra width and length are needed 


so the strip will be large enough after it's stretched. 





Press and stretch the strip with a steam iron while gently pulling it 
lengthwise. This couture technique ensures that the bias collar keeps 
its shape without further stretching during construction or wear. As 
you stretch and press the strip, you'll see that the middle of the strip 


becomes narrower and the ends become wider. 


Cut the collar band from the narrowest portion 

of the stretched strip. The band should be twice the 
width of the finished collar, plus a seam allowance and 
a turn-under allowance of your preference. Make the ete toh 
collar band several inches longer than the neckline, | “i stati - 
plus two seam allowances; the excess will be cut ina 


later step. 





Sew on the collar 


Stitch the bias strip to the neck edge, with right sides together, Press the foldline into the bias band to establish the 
and leave at least 1 inch hanging off the ends. Trim the seam finished width of the collar. Working over a tailor's ham 
allowances to an even width (for most fabrics, 3/6 inch is appropriate), or raised surface, press under the allowance on the free 


and clip as needed. Press the edge of the strip so that the inside edge of the collar just 






seam allowances toward the covers the seamline. 


neckband (not shown). 








Finish the collar ends and edge d 
























Sew the band ends: Fold the band, right sides together, along the 

pressed foldline, keeping the long edge turned up as pressed. Pin one 

short end of the neckband together, and trim off the excess bias strip, 

leaving a /2-inch seam allowance. Trim an additional Ys inch off the 

inside band from the fold to the edge (top, right), then align the new end tl 
with the outside edge. This | 


encourages the seamline to 






roll toward the inside of the 
collar. Mark the stitching line 
(middle, right) and stitch. 
Repeat for the other short end. 


Trim the corners as needed, ee 5, ‘ 
| ay _ Sheer fabrics benefit 
aa > from the simplicity of the 
bias collar, | 


turn the band right-side out, 


and press. 


Slipstitch the inner 
collar edge, aligning 
the pressed edge over 
the seamline. 


' Rather than a plain, 

stitched buttonhole, 
try an inseam buttonhole 
on delicate fabrics like 
this organza, 


THREADS 
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you have curves, choose a sim- 
ple style, and loosely fasten it; 
angle it to train the eye along a 
diagonal or vertical line—instead 
of a horizontal one. 


Think outside the loops 

A belt is a small accessory that 
can have a big impact. I’ve pro- 
vided a variety of design ideas 
and ways to use the hardware 
and findings on the market, but 
I encourage you to use these as 
jumping-off points. As with any 
design project, it’s always good 
to havea plan, but you must also 
be open to new possibilities. So, 
if an amazing buckle or a fabu- 
lous piece of ribbon crosses 
your path, let it set the stage 
for your belt design. And most 
importantly, have fun dreaming 
up and constructing your own 
unique designs. Anything goes. 


Joyce Murphy (jsmpatterns.com) is 


a pants pattern designer, and sews 
in Lachine, Mich. 
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Covered belts 


The sky is the limit with covered belts because you can use 
virtually any fabric or lightweight leather/suede. 
The key to a smooth, stiff custom belt is belt 
backing, which contains polypropylene; 
it can be purchased by the yard or ona 
roll, and can be machine-washed as well 
as dry-cleaned. Belt backing comes in 
1-, 114-, 1¥-, 2-, and 3-inch 
widths, and can be cut 
down to size. 

WHEN YOU SEW: Before 
you cover the backing 
with a very lightweight or 





stretchy fabric, stabilize VARIATION 
the fabric with fusible : Don't stop at the 
lightweight interfacing. belt-also cover the 
buckle for a truly 
coordinated look. 


Belt backing 















Trench-style belts 


Fashion’s new soft fabric belts are reminiscent of those customarily 
found on trench coats. Suitable for mid-weight cottons, linens, wools, or 
microfibers, these belts are generally 17/8 inches wide (or wider) and may 
or may not have eyelets. 

WHEN YOU SEW: Simply cut two pieces of fabric, fuse 
lightweight interfacing to the wrong side of both, sew them 
right sides together, and turn them right-side out. 


“VARIATION 


To fasten a buckled trench-style belt \q a 
ak oe 
with carefree panache, simply tie it hi naaiatt " i, 

AT | i i) , 
on and let the buckle hang free. oe 





dye... ma 


(continued on the following page) 
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Buckle options 


Ribbon-tie belts aside, a belt requires some sort of fastener. Choose 
a style based on the look and security you desire. The following 


buckles are available in a variety of sizes and materials. 









Find it here 


For ribbons, buckles, belting, 
webbing, findings, and kits, 
visit these Web sites: 
AcmeNotions.com 
BaerFabrics.com 
Banaschs.com 
Greenberg-Hammer.com 
HomeSew.com 
LesbonRibbon.com 
MJTrim.com 
RibbonGirls.net 
SeattleFabrics.com 
SteiniaufAndStoller.com 
StLeather.com 
Strapworks.com 


TandyLeather.com 
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Buckles to cover 






Buckle kits aren’t as readily available 
as they once were, although Dritz 
produces a basic style in a couple 


Pair D-shaped, O-shaped, 
square, or oblong rings 
on one end of the belt; 


of sizes (which can be found 
at your local fabric store) and 


at left). Use with covered belts. 


Quick- 
release and 
ladder-lock 
buckles 
These heavy-plastic stationary buckles allow 
for single-handed release, and are used 
mostly in sporting gear. The quick-release 
(sometimes called side-release) buckle has 
a two-part design; the one-piece ladder-lock 
(above, at bottom) has a locking tab. Use 
with webbing or trench-style belts. 


Steinlauf and Stoller carry a nice 
mail-order selection (see source list 


weave the other end 
through the rings to secure. 
Rings are available in 
nickel, silver, brass, copper, 
plastic, and bamboo. Use 
with ribbon, webbing, or 
trench-style belts. 





Western buckles 
These fancy shaped buckles have a sturdy 


bar and prong (above, at right), or the 
hooking mechanism is hidden behind 
a smooth face (above, at left). Use with 
leather-covered belts. 
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closures 
Available in a wide ~~ Bar/slide buckles 
variety of styles and traditionally Sa These buckles don’t hold as securely as other styles 


used on garments and purses, these because one belt end is simply woven through the bars. 
buckle and leather (or fabric) combos make creating On some the center bar is stationary, on others it slides 
a belt a snap. Simply sew one onto webbing or a covered belt. under tension from the tightened belt. To minimize 
slippage, the belt width should 
be slightly larger than the center 
bar length. Use with ribbon or 


trench-style belts. 


Finishing touches 


The following belt findings are both practical and 
decorative; all are available in a variety of sizes, 
shapes, and finishes. 


Clasp buckles 
Found in a variety of styles 
and configurations, clasp buckles 

have a mechanism, similar to those on jewelry, that 


you click/lock into place. Use with all belt types. Adjusters 


To make a stationary buckle (such as a quick- 
release or ladder-lock) adjustable, you'll need 
to attach a special metal adjuster. 





End tips 

To finish off the ends of any belt and 

make it easier to thread through a 

buckle, add a purchased leather or 
metal tip (far left). 





Bar/prong buckles 
Prong buckles sport 


a single or double prong, Keepers 


To keep the end of a fastened belt from 
flopping about, attach a plastic or metal 
keeper (above, at right) to the belt, and 
secure the belt end underneath. 


depending on the buckle size, and require 
eyelets. Use with webbing or covered belts. 


Military buckles 
Typically used in | 


Eyelets 
Necessary companions for bar/ 
prong buckles, eyelets can also 
be used as pure decoration. 
Simply punch a hole in the belt 
and hand-sew around it with a 
- buttonhole stitch. Or set metal 
eyelets with a special eyelet tool. 


military uniforms, 
these sturdy buckles are | 
available in a brass or silver finish and are 
spring-loaded so they hold tight until released. 
Simply slip webbing (or a trench-style belt) 
through the slot, adjust the belt length, and 
cinch it tight. 
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A Modern 


Tailored 
nem 


For a smooth curve 





and completely hidden 
stitches, pair 
tailor's Canvas and 
fusible interfacing 


by Allison Page 


can spot a beautifully tailored jacket 

a mile away—or at least across a res- 

taurant or store—and it’s usually the 

hem that first clues me in to the pro- 

fessional finish. Tailored hems are 

firm, yet flexible, and gently curve 

around the body without any dips, folds, 

or puckers. They also hold their shape 

for years and years, often long after other 

parts of the jacket, usually the elbows, 
become threadbare. 

Lucky for us, creating a first-rate tailored 

hem is very straightforward, if not down- 


Allison Page teaches tailoring and pattern 
drafting at Apparel Arts School of Pattern 
Drafting and Design in San Francisco. 





What exactly is tailor’s canvas? 


Sometimes referred to as Hymo or hair canvas, this woven interfacing is stiffer than 


others, yet is lightweight and flexible; it’s traditionally used by tailors to shape and 


support jacket fronts, lapels, and collars. Tailor’s canvas is available as a sew-in or 


fusible product, and comes in many different blends of natural and synthetic fibers. 


| prefer sew-in canvas made from wool and goat hair (hence the term hair canvas)— 


it’s the best choice for a tailored hem, as the scaly hairs “grab” onto the garment 


fabric and securely hold it in place. Preshrink canvas by soaking it in hot water for 


20 minutes, let the water cool, then air- or machine-dry. Available in black, white, 


natural, or gray and a variety of weights and widths, as shown above. Sold by the yard. 


right easy. All you need is a strip of tailor’s 
canvas, some lightweight interfacing, a hand 
needle, thread, and a little old-fashioned 
know-how (see the process on pp. 64-65). 


Start with a hefty fabric 

With my tailored hem, I add two layers of 
support: tailor’s canvas and a lightweight 
fusible interfacing, into which | anchor my 
hand stitches. These layers work best in 
closely woven, medium- or heavyweight 
fabrics, such as wool suiting or coating. 
You can also use this technique in a light- 
weight fabric with body such as linen, silk, 
or tweed. 


Cover up the hem’s rough edges 
with a lining 

As you'll see in the steps on pp. 64-65, the 
hem allowance edge is left unfinished to en- 
sure a flat finish. The canvas and interfac- 
ing peek ¥2 inch above the hem allowance, 





A strip of hidden canvas whips a hem 


in shape. It molds the fabric into a gentle 
curve around the hips and creates a smooth, 
firm edge. 





Sources 


BBlackAndSons.com 
800-433-1546 


Greenberg-Hammer.com 
800-955-5135 


SteinlaufAndStoller.com 
877-869-0321 


which provides buffer between the top of 
the hem and the body of the garment so you 
don’t see a ridge on the outside. To hide the 
rough edges, line your garment, and slip- 
stitch the lining to the hem allowance. 


Try this hem in many garments, 

not just jackets 

Finally, don’t be afraid to use my easy tai- 
lored hem in virtually any garment you cre- 
ate. I’ve used it in all sorts of jackets, coats, 
skirts, and dresses, as well as jacket sleeves. 
You may also try it in pants, but I don’t be- 
cause I generally let my pant lining swing 
free to allow for ease of movement, and 
therefore the hem’s raw edges aren't hidden. 
For me, the magic of the tailored hem lies in 
the fact that all the fine support is very care- 
fully concealed. All that is visible is a crisp, 
polished, perfectly finished edge. 


(continued on the following page) 
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Hand-stitching secures tailor’s canvas in the 
hem and ensures a clean finish 


Before you cut out and construct your garment, make sure a 2-inch hem allowance is included; if it isn’t, adjust as 
necessary. Construct your garment as usual, then follow the hemming steps below. 





1 Fuse lightweight interfacing 


to your garment hem. Cut the Mark the hemline with 
interfacing the length of the hem and 2) running basting stitches. 


3 inches wide. Place it on the garment’s It’s important to do this after fusing 


wrong side, with the bottom edge the interfacing; if you do it before, 


l/y | . 
11/2 inches above the raw edge; fuse. you'll have trouble removing the 





basting threads. Press up the hem 
along the basted line. 


Insert the tailor’s canvas. 
3 Cut a 2'2-inch bias strip- 
cutting on the bias builds in even 
more flexibility-of tailor’s canvas rian 
the length of your hem. Slip the a | 
canvas between the hem allowance 
and garment, with the edge butted 
up against the fold. Use a diagonal 
basting stitch to baste the canvas 
only to the hem allowance. 





Tl Pp: if you need to piece 
strips of canvas together, 
simply overlap the strips and 
secure them with diagonal 
stitches. Align the overlap 
with aseam and tack to the 
seam ailowance. 
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Tl P: Use 100-percent silk 
thread for all hand stitching. 
it’s finer than other threads, 
so your stitches will be 
virtually invisible. To prevent 
the thread from twisting and 
knotting as you sew, run it 
over beeswax, then iron it to 
set the wax. 





Hem the garment. Fold the canvas out of the way, and 
4 take a tiny stitch through it and the hem allowance 12 inch 
below the top of the hem allowance-this gives you room to later 
attach a lining to the fabric. Next, take a tiny stitch in the fusible 
interfacing—don’t catch any of the garment fabric and don’t pull 
the thread too tight. Continue every '/2 inch for the length of the 
hem. Remove the basting stitches. 
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Yardage conversion chart 


A 


Please see the chart at right to compare yardages for 60-, 54, 
45-, and 35-inch-wide fabrics. If, for example, your pattern 
calls for 1 yard of 60-inch-wide fabric, but you find a gorgeous 


35-inch-wide fabric you'd like to use, simply read across the blue 


row to the 35-inch column on this chart. (You'll discover that you 
need 1°4 yards.) 


I keep this easy-to-use chart in my wallet so I can quickly refer to 


it while fabric shopping, but don’t worry if you accidentally leave 


it at home. Sales associates at most fabric stores can also help with 


yardage conversion. 


Jennifer Sauer is an associate editor for Threads. 
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ANSWERS TO ALL. OF YOUR SEWING AND ‘EMBELLISHING QUERIES 


| have a pattern that calls for 60-inch-wide fabric, but the fabric I'd like to use 


is 45 inches wide. Do you have a conversion chart for different fabric widths? 


—Paula McKenzie, via emai 


YARDAGE CONVERSION 


60 in. 54 in. 45 in. 
1 1% 1°/g 
1°/g 1% 1° 
1% 1% 24 
2 24 23/4 
23/8 25/g 31% 
23/4 27/8 3°/g 
3 3% 4 


Judging quality from a swatch 


| don't travel to fine fabric stores often, and must rely on mail-order 


offerings. How can | judge quality from a 2- by 2-inch swatch? 


Small swatches can provide a wealth of 
J\emacon First focus on aesthetics, such as 

color or print. Then study a swatch’s thickness 
and hand, or the way the fabric feels: Is it itchy, 
slippery, stiff, limp, or soft? 

Then scrutinize individual fibers. For cottons, look 
for long fibers (about 1 to 12 inches long), which cre- 
ate a lustrous, soft fabric. For wool or other animal-hair 
fabrics, such as cashmere or alpaca, look for fine, soft 
hair. Thick, coarse hair won’t be comfortable. 

Next, study yarn (many fibers twisted together) posi- 
tion. Are they woven or knit together? With a woven 
fabric, the yarns should be aligned at right angles to 
each other (on grain). If they aren’t, the fabric won’t 
hang straight on the body. Also check the thread count 


THREADS 


—Linda Green, Newton, Mass. 


(number of yarns per square inch); the higher the num- 
ber, the finer the fabric. For knits, stitches should be 
even and symmetrical. 

If wrinkle resistance is important to you, ball up the 
swatch, then release it to see if the swatch bounces back 
into shape. Also tug the swatch gently from all angles 
to test its stretch recovery. Again, good-quality fabric 
recovers its shape. 

Finally, drop the swatch in a glass of water, then air- 
dry it on a paper towel to see if the swatch shrinks or 
the color bleeds. This will also clue you in to how the 
fabric will look after laundering. 


Jacqueline Didier teaches textile courses at Southeastern 
Louisiana University. 
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Sun by Marla Bennett 


elauexeltreistem-leigele- Me sol mom 7 10 @] sar. lele| 
the revolutionary Bernina Stitch Regulator. 


Today is the dawn of a new day in sewing. Because the new aurora machines from Bernina 
offer features that will revolutionize the way you sew, quilt and embroider. For instance, 
your eyes will light up when you try the patented Bernina Stitch Regulator,” which allows 
you to free-motion stitch with complete confidence. You've got to try it to believe it! 
No other home sewing machine in the world offers you this type of feature. In addition, 
the aurora 430 and 440 QE both give you the option of embroidery powered by your PC, 
which means the sky’s the limit when it comes to designing. So, what are you waiting for? 


: 

Today | will go to Bernina. : 

3 

FE 

ep Like A Bernina. Nothing o 

No one supports the creative BERNINA 
sewer like a Bernina Dealer. www. berninausa.com *Patent pending. Standard on 440 QE. 
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QUESTIONS comm. 


Tailored vs. 
blouse-like jackets 


In terms of ease and interfacing, how 
is a fitted, tailored jacket different from 
one that’s worn as a blouse? 


—Cathy Bourner, Boise, |daho 


Fitted, tailored jackets include 3 to 4 inches of ease, 

or the difference between your body measurements 

and the garment measurements. A loose-fitting 
jacket/blouse includes 5 to 10 inches of ease, depend- 
ing on the style. A tailored jacket’s shoulder is also 
2 inch higher to accommodate a shoulder pad. 

The fronts, facings, collar, and upper back in a tai- 
lored jacket should be supported with stable fusible 
or sew-in interfacing, such as Armoweft, SatinWeave, 
or mid-weight linen. Interface the facings and collar of 
a blouse with lightweight interfacing such as fusible 
tricot or silk organza. 


Fred Bloebaum (lafred.com) sells her own line of patterns, 
and teaches tailoring classes across the U.S. 


Neat rolled-hem corners 


What ts the best way to hem a silk 
scarf? My machine-rolled hems look 
awtul at the corners. 


—Judith Austin, Lynchburg, Va. 


For a tiny hem and perfectly neat cor- 
ners, I like to use the method outlined 
at right. 


Judith Neukam is an associate editor for Threads. 
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Replacing a zipper slider 


How do you thread a zipper slider back onto the 
zipper teeth? 


—Annette Woolsey, Saratoga, Calif. 


Threading a slider back onto a zipper is really quite simple. 

Just make sure the slider is positioned correctly: the pull tab 

should be on the zipper’s right side, which is usually identi- 
fied by raised teeth. The slider’s top end, which has two openings, 
should face the top of the zipper; the bottom end should point 
toward the bottom of the zipper. 

If the zipper was in the closed position when the slider came off, 
then the slider’s bottom end must be eased onto the top of the zip- 
per. If the zipper was open when the slider came off, then ease the 
top end of the slider onto the bottom of the zipper, making sure the 
two halves funnel evenly into the slider openings. 

Once the slider is back in place, create a new zipper stop. Using a 
wide zigzag stitch and a zero stitch length, sew over the teeth, mak- 
ing sure the needle clears the teeth and only pierces the tape. 


April Mohr is Threads’ editorial secretary, and has replaced countless 


zippers in her children’s clothing. 







1. Press a %s-inch hem on all edges. Stitch '/e inch 
from the fold, starting and stopping ‘/4 inch from the cor- 
ners. Trim the hem allowances close to the stitching and 
straight off the edges at the unstitched corners. Fold in 
each unstitched corner to form a small triangle and use 
glue stick to secure. 











2. Press each edge in Vs inch (this will 
form mitered corners). Stitch along the 
fold, pivoting at the corners. Press the 
edges one last time to flatten. 


= . 
—Ve in. 
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QUESTIONS come: 


Lining a stretch jacket 


I'm making a jacket out of stretch 
velvet. What should | use for a 
lining? And what should | do about 
the facings? 
—Linda Mompaleo, via email 


Stretch velvetis a good choice for an unconstructed 
iy jacket, or one with little or no support or interfacing. 

Because the velvet stretches and moves a great 
deal, it’s actually best to leave the jacket unlined. How- 
ever, if you want to line the jacket for warmth or an- 
other reason, use a stretch lining, which won't inhibit 
the fluid movement of the velvet. Sawyer Brook Distinc- 
tive Fabrics (sawyerbrook.com) carries stretch linings 
in many colors. 

Knowing how the jacket will be worn and what will 
be worn under it will dictate your treatment of the fac- 
ings. If the jacket will be worn open and/or with a silky 
camisole, create the facings out of the velvet. If it will be 
worn closed or if the velvet will stick to the undergar- 
ment, line the jacket all the way to the front edge. 


Jennifer Sauer is an associate editor for Threads. 


Pinking shears 


OK, so you're going to think this is a 
really strange question, but why are 
they called pinking scissors? 


—Britney Shays, Tampa, Fla. 


It's odd how words change meaning, but before it 
Av a color, pink was a verb meaning to pierce or 

prick someone with a weapon. From there (unset- 
tlingly enough), the verb came to mean to cut a decora- 
tive edge. And although sources disagree, many say that 
the popular carnations with serrated petals were called 
pinks because of their edges, and that only later did the 


word’s meaning change to a lightish-red color. 


Jefferson Kolle is managing editor for Threads. 


/0 ~~ ‘THREADS 


Kick-pleat variations 


| made the two skirts featured in the article “These 
Pleats Were Made for Walking” in issue No. 117, and 
love them. Can you suggest other design variations? 


—Jennifer Hanson, Philadelphia 


Kick pleats, or pleats that extend to a skirt hem for ease of movement, 
play a practical role but also add a tremendous amount of style to a 
skirt. See below for a few other fun designs. They can be incorporated 


into any skirt pattern. 


Paddye Mann RCA is a clothing designer in Pakenham, ON, Canada. 


Panel of 
straight ——— 


pieats 


Decorative side 
panels and sheer 


pleats === 
Multipie | 
straight pleats I | 





Double inverted 
box pleat with 
decorative buttons 


Inverted box 
pleat split up 
the center 


Long box pieat, 
highlighted with 
rows of ribbon trim 


Fare Tahiti Fabrics 


Hawai ian Print, Tropical, & 
Exotic Fabrics from Around 
the World 


| SILKS 


Velvets 
Chiftons 


Satins 





on the Big Island of Hawai'i 


toll- free: 877-287-3449 





www.faretahiti.com 





Prints 
and Much More 


Thai Silks! 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 * Fax: (650) 948-3426 


silks @thaisilks.com 
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MONTEREY MILLS 


Fabrics and stuffing can be used 
for crafts, stuffed animals, toys, 
costumes and more. 


Minimum order - $100 © Orders usually 
shipped within 48 hours 


Specials for Stores, Artists, 
Send for free information or Send $5.00 


Dressmakers - os 
ASSORTED SAMPLE SET is available 
1725 E. Delavan Dr., Janesville, WI 53545 for $40 plus shipping 


Our Low Prices Will Surprise You! 
Ph: 1-800-432-9959 or 1-608-754-2866 ext. 402 or 40 
ic i Join our SILK FABRIC CLUB - $20 annually Free Brochure Call Toll Free 
www.montereymills.com 
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SEWING, QUILTING, AND EMBELLISHING PRODUCTS NOW ON THE MARKET 





Hand lotion 
with muscle 


We gave Gloves in a Bottle a 
try during a recent scarf-dye- 
ing class, and not one student 
ended up with a green thumb— 
or any other color for that mat- 
ter. Gloves in a Bottle ($12.95, 
8 ounces; glovesinabottle.com; 
800-600-1881) is a lotion that 
coats your hands with a protec- 
tive barrier, sealing moisture in, 
and undesirable elements out. 
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Bernina’s newest products 


New machines for beginners 
If youre looking for your first sewing machine, check out the new bernette machines (call 
630-978-2500; or go to berninausa.com to find your nearest dealer). These four models range 
in price from $399 to $749, and 

offer a variety of features. Their ‘ 
versatility expands by adding 
optional accessories, includ- 
ing the following presser feet: 
walking, embroidery, overlock, 
blind-stitch, cording, quilting, 
darning/freehand embroidery, 
and gathering. 


Machines that quilt and embroider 

The Bernina aurora 430 and aurora 440QE both sew and quilt, but they can also em- 
broider when the optional embroidery module ($999) is connected to your PC. The aurora 
serves as the printer for your embroidery designs. 

The 430 model ($2,499) includes 150 stitches, 2 alphabets, 6 presser feet, and the Hopper 
Mechanism, which improves stitch quality and keeps fabric from flagging. The 440QE model 
($3,499) offers 180 stitches, 3 alphabets, 8 presser feet, and the Bernina Stitch Regulator (BSR), 
the only stitch regulator avail- 
able in a home sewing machine. 
The BSR foot sensor reads your 
fabric, and the sensor is activat- 
ed when the fabric moves, mak- 
ing free-motion stitches even 
and consistent, even though the 





feed dogs are down. 


Dressmakers’ multi-tool 

Two Swiss companies—Bernina and 
Wenger—launch the world’s first “la- 
dy knife.” The Swiss Sewessential 
($95) is a 17-function pocket sewing 
multi-tool; including a seam ripper, 
needle threader, marker, seam gauge, 
scissors, and even a rotary cutter. 
The multi-tool is a unique gift for the 
sewer who has everything—but I 
wouldn't risk taking it through air- 
port security. We think it may become 
a collector’s item. 
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Discover ...fabrics not readily 
available elsewhere 
Uncover... unique & unusual textures 
specialty & designer fabrics 


ALL at discounted prices! 


Sign up for our free 
swatch offer at our 


Sawyer Brook 
website! ee 


www.sawyerbrook.com/backroom 
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Shears 


You'll 


These professional grade scissors can handle the 
roughest material iS well as the Wis delicate 
fabric. Dahle Super Shears are German made 
with Solingen Steel cutting blades that cut all 
the way to the tip for fine trimming 


We adit’ 30) SUF WuNl il never need another reir | 


ite tea - Fuarintee them for life! 


For more information on Dahle's professional 
cutting produc ts please call (800) 243-8145 of 


WISIT Cv website at Www w.dahle.com 


JSDAHLE 
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CUTTING SOLUTIONS 
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Sewing & Quilt 
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DEMOS 
WORKSHOPS 
EXHIBITS 
SHOPPING 


ATLANTA, GA 
March 1. Il, t2 


CLEVELAND, OH 
Marci 17, 1.19 


WORCESTER, MA 
April 14, 15, 16 


WASHINGTON, DC 
Sept. 29, 30, Oct. | 
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800 - 699-6309 


www.sewingexpo.com 
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§ America’s biggest catalog selection! 
@ Save up to 80% on thousands of current 
i books, recent overstocks, reprints. 
§ @ Sewing & Needlework, Fashion, Craits, 
Art, Home Decor, Gardening, Cookbooks, 
f History, Travel-browse 67 subject areas. 
@ Thirty years of savings for booklovers on 
a budget. Something for everyone. 


| Edward R. Hamilton, Bookseller 
647 Oak, Falls Village CT 06031-5005 


aw wWww.erhbooks.com/fZS so 
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Malena 


Fabric Labels Since 1938 


La as 





oe" * z 
ee’ e® Woven and Printed 
oe 

ao*” 


Stock or Custom 
Size / Care/ Content 


Great for: 
Weddings / Anniversaries 
Showers / Birthdays and more... 


Printed 
Satin Ribbon 
For a free catalog call: 800-241 -2890 

P.O. Box 43821 * Atlanta, Georgia 30336 
Wwww.namemaker.com 
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Fabulous Fit® 





Dress Forms & Sewing Machines 
onLine Super Sale! 


Best Savings...ANYWHERE! 
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Tools of the Trade... 


Instant embellishment for fabric 


Crystals are no longer reserved for just eveningwear,; they’re on 
everything—enhancing daywear, embroidery, quilts, and even 
T-shirts. 

I recently tried two embellishment tools. One is a line of clear 
rubber stamp impressions, packaged by theme and sold un- 
mounted as a collection. Sparkling Lmpressions (sparkling- 


impressions.com) are unmounted stamps that store easily and 
are less expensive to purchase than regular stamps ($15 a collec- 
tion). To use one, just peel off the stamp of your choice; it self- 
sticks to mount temporarily on a Plexiglas base ($5, purchased 
separately). Load your stamp with ink and the Plexiglas allows 





you to see exactly where you're placing the image on your gar- 
ment. Each stamp provides a guide to position crystals or rhine- 
stones for a perfect design. 
The second tool is the LOrna Decorative Touch Wand ($19.95; L-Orna 
.com). This device—which looks like a wood burning tool—heats in just “ 
two minutes to hot-fix crystals, pearls, nail heads, and studs to any fabric. 
It holds a stable temperature, picks up and bonds crystals to your fabric, 
includes eight tips, and offers a five-year warranty. 
Loose crystals are available from Bullard Designs (bullarddesigns.com). 


Need help when ironing? 


Here’s a tool to make your household iron sewer-friendly. Anna 
Zapp’s Iron Genie (irongenie.net; 303-665-3426) eliminates the 










Ferman’ or ey gtr 
Fosy clearrup wah wore 
Apr Cue Fehy 


need for all those tiresome 





trips to the sink to refill your 
sputtering iron. The Iron 
Genie holds enough water 
to refill your iron at least 15 


Use permanent inks times—a tube with a valve you 
for stamping fabric set controls the exact amount 


of water flow to suit youriron. 


Pearl Ex Stamp Pads, made by Jacquard ($7.49; An accessory kit has a spray 
jacquardproducts.com; 800-442-0455) are designed nozzle for misting your gar- 
for use on many surfaces, including fabric. They con- ments and a spring cord hold- 
tain a pigment that is water-soluble, yet wash-fast after er to keep the iron’s cord out 
heat-setting with an iron, making them perfect to use of your way. The Iron Genie 
for garment applications. The pads are available in a and accessory kit cost about 
variety of colors and metallics, and can be purchased $60 and can hang right over 
at art-supply and rubber-stamp stores. your ironing board from the 


ceiling, door, or wall hook. 
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in Value 





plus shipping 


A Place for Every Spool, 
olor for Every Project. 





ign the future ] 





Madeira Thread Spools (194) 5657 50 retail value 

Embroidery Designs CD (82 designs) $214.00 etait value 

Treasure Chest (Teak Burl or White) $160.00 retail vatue 

Color Cards & Conversion Chart $10.00 retail value 

: Thread Snips & Seam Ripper $3.00 retail value 
oe 1044-50 


Madeira Embroidery & Quilting Thread Treasure Chest 


180 Rayon 220 yd. spools * 10 Metallic 220 yd. spools FREE H e m]; 
4) 


¢ 4 Bobbintil 1650 yd. spools 






Scot ienns 


“How could you not fall in love with all For a limited time, get this wonderful vast antici 
™ these colors — and what a bargain!” Hemline Sewing Machine Trolley ee 
°C Nancy Zieman, PBS host of “Sewing with Nancy.” FREE with your Treasure Chest @ e I 


purchase — for stylish sewing 


% | Nan cys Notions on-the-go. (A ‘79 retail value.) 


= 
_ ~% www.nancysnotions.com & Ry % B e ‘ 


— Ma Call 1-800-833-0690 


\ 





——$________—_—. Ibu. Beige or Burgundy 
Nancy’s Promise... Give SC#43AD-NNK4_| Select Chest & Trolley color Floral Tapestry 
DS Satisfaction Guaranteed Limited time offer; may end without notice. Choice of colors limited to stock on hand. 
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Tools of the Trade....... 





Folding cutting table 


Sullivan’s USA manufactures the Home 
Hobby Table ($142; mynotions.com; 800- 
862-8586), perfect for cutting fabrics for 
garment sewing. When closed, the drop- 
leaf table measures 13 inches by 36 inches, 
and is 36 inches high; open, it measures 
36 inches by 59/2 inches. It’s conveniently 
supported with metal legs and is mounted 
on wheels. The surface withstands the heat 
of an iron, and a gridded, pinnable ironing 
cover is available for $49. 


Snappy clothespins 


I found this package of 10 nifty plastic 
-clothespins in the hanger department at Wal- 
Mart. They are labeled Euro Collection, from 
Tuff&Tidy ($4.99). They make a perfect, 
snagless way to hold vinyl and leather 
together for sewing. 





David Page Coffin takes on trousers 


Make pants for yourself or others—male or female—using up- 
to-date refinements on classic construction techniques 
from On Making Pants, a virtual workshop on CD 
created by former Threads senior editor David 
Page Coffin ($36; patternreview.com; 541-412- 
2793). This easy-to-use multimedia presenta- 
tion works equally well on Macs and PCs, 
and it covers every aspect of trouser-making, 
from belt loops to zippers, in richly illus- 
trated detail. 

The workshop begins with over an hour of 
audio narration as David takes you on a close- 
up photo tour of about a dozen classic men’s and meme tant 
women’s pants, revealing the wide range of techniques 
used by fine custom tailors and ready-to-wear designers such as 
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Giorgio Armani and Brooks Brothers. Next, David demonstrates 
his favorite versions of these techniques, using highly de- 
tailed photos, video clips, and even animated graph- 
ics. There are comprehensive supply guides and 
a bibliography (with active links to Internet re- 
sources for every recommendation), full-size 
printable patterns for demonstrated details, 
and guide-sheet summaries of each technique 
that you can print and use at your machine 
after taking the workshop on your computer. 
Visit the Web site above to view sample pages 

and hear a short audio clip from the pants tour. 


Tools of the Trade is written by associate editor, 
Judith Neukam. 


photo: Sloan Howard; Home Hobby Table photo: courtesy Sullivan's USA 


Clothespins 





Check out our NEW WEBSITE www.kevinsews.com / www.kenssewingcenter.com / Many Specials on Website! 







Amazing 


Ken’s Sewing Center Presents... 
Box Il cianiedeiinnnitaiace 
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Ken’s Fine Furniture | Janome 134D | Se’ Sally Trevor Bonnie Mary Alice 





















By Horn of America Senger — By iy Betzina Terry  Conquergood Browning Smith 
* Cabinets with Airlift AND THE LIST IS STILL GROWING! 
Starting at Come learn the very latest in time saving tips & techniques. 
: A et fa Nearly all brands of software will be taught: Viking, Pfaff, 
Ipping: Janome, Elna, Kenmore, Singer, Brother, Babylock, 
* All Models available on our website 7 te “a, Bernette, Artista, Generations Etc. 
pry = ——s FOR MORE INFORMATION 
7 = "» call our special event hotline 
> —— Toll Free at 1-877-381-2846 
= * All metal working parts or check out our website 
| > - ¢ Retractable knife kenssewingcenter.com 

: ‘ * Full Janome Warranty + 22 Built in stitches 





TY.) -ae * 3 or 4-thread cut and sew 
be 
New Brother 1/4 1 1 —T serger stitches 


Foot w/guide at - Differential feed 
Fits all Brother& = 4 a *F.A.S.T. (Fast and simple threading) 






* 1 step buttonhole built in 

* Built in needle threader 
«Hard shell case and 18”x24" 
quilting extension table 
($89.99 value) included 














Baby Lock ¢ FREE instructional video 
Sewing Machines + Factory Serviced 
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Ken’s Sewing Center To Order by Phone “ebay xt 
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Vi fUR-yeq (=o) alors | (w+ Meo tel s) oi | WAV YAWA<clars-i-\ilarelei-lal(cimete) ag) Layaway & Financing Available 
_— READER SERVICE NO. 164 


i) Adds The Color! 
You Add The Ideas! 


Fast, Easy New Techniques! 





september 30 - October 2, 2005 





(Cr iCan 
SOWING 
im Cxpo The Novi Show 


Sewing Quilting - Home Dec - Fiber Arts 





Enjoy Exquisite Exhibits, 
Superb Classes, 
Fabulous Workshops, 
and World Class Teachers! 


The ONLY place to see the 
Inspired by Threads 
Fashion Show! 





Explore Marbling, Wax-Less Batik, Dye Painting, 
Tie-Dye and More! Heat Set in the Microwave! 






Join us in Novi, Michigan, 
Chere the Focus is on Fashion / 


americansewingexpo.com 


www.ritdye.com 
Free Recipes for Color Mixing 






Rit Consumer Services 
PO Box 27070 
Indianapolis, IN 46221 






248-889-3111 
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Fitting 


Expand a tight back 
by pivoting the armhole 


I'm a teacher and write at the blackboard every day. 
| need to know how to alter a pattern to add fullness 
so that | can reach more comfortably but without 
making the back or sleeves look too baggy. 

-Gladys Parks, Ashland, Neb. 


he problem you describe 
is typical in a fitted to 
semifitted garment with 
fitted sleeves—especially long 
sleeves. To resolve, you can 
change the design, use fabric 


with give or stretch, or make a Eo ea ne a 
Shoulder 


combination of various adjust- 


point 
ments to improve your range 
of motion. 
You can make pattern chang- 
es in either the back, sleeve, | 
or armhole—adjusting the fit | | 
to supply more room—without Cut along +8 =p 
causing the jacket or blouse to > | this line. ~\- seamline 
appear too bulky. But I'll show & Hs 
you how I adjust the back to | Le os —_ Make an L-shaped 
add what I call “reach room.” . has ; he b k 
eerie ' | nderarm 
This problem is difficult to tis- point cut In t € aC 
sue-fit so | recommend making patte rn plece 
a muslin and recruiting a fitting | 
aT | = On your back pattern, draw a 
e€lper. tea | - horizontal line from the under- 
Fit the garment as usual, with | arm point toward the center 
the arms lowered, but during | ! | back. Draw a line from the 
the fitting check for adequate | Bata cr BGEes Be She oad ee 
ae gabugthan eae oe Re seamliine to intersect the first 
reach room by giving yourselfa . | line. Cut the L-shaped line. 


hug. If the garment is too tight | | \ 
across the back when your | | 
arms reach in front, remove the | 
stitching around the back arm- 
hole seamline and hug yourself 
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Top drawing: Linda Boston; all other drawings: Rotwn Mazzola 


ILOES HINSE 

[D | x $4 _& Ky | 
BUTTERFLY BAG| 
No. 5402 


Two Styles 
Included 


ss 39-0 5, 

dene, 
add. 7.25% tix 

VisajMC Checks 
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PO. Box 1430-" seaside, CA 93955 
BABS54.LO8S « FAX BSL484451 * www. loeshinsedesign. com | 
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information 






Find our advertisers’ web sites 
quickly and easily on 







our online Advertiser Index at 


threadsmagazine.com 


THREADS 


WANT 
FASHION 


Leam NYC industry techniques froma dex: 
instructor & author who sews for NYC Fashion 
Week & the Paris Haute Couture. 





Winter/Spring: Classes at Drexel U., the Baum 
school of Art & 5/05 CSA conference (Philly, PA) 


May & July/August: 2005 Camp Couture:- 
Draping, Pattemmaking & Fine French Sewing. 


Call 610-346-6071 
www.ptakcouture.com 





READER SERVICE NO. 61 








Tired of boring fabric? 


(try something new) 





distinctivefabric.com 





wide selection 
easy online ordering 
unbeatable ned 





www. Tistinetivetabtic:4 com 
877-721-7269 info@distinctivefabric.com 


— This! 


/ BEST selection of: 
_ machine embroidery 
2 supplies, fine linens, 
& free embroidery 
designs 


wuw.emnbroiderthis:com 


READER SERVICE NO. 8t 


SEATTLE FABRICS 


OUTDOOR, RECREATIONAL & MARINE FABRICS 
8702 AURORA AVE. N., SEATTLE, WA 98103 
PH. 206-525-0670 FAx 206-525-0779 
RETAIL, WHOLESALE & SHIPPING ANYWHERE 
Materials Stocked... 
* Gore-tex, Ultrex, Stormtech 
¢ Sunbrella, Marine Canvases 


Materials and Patterns for... 
* Bivy Sack, Gaiters, Overmitts 
¢ Super Light Tarp Tents 
* Bags, Rucksacks, Duffels 
* Hats, Socks, 
* Snowboarding, Skiing, Hiking 
* Horse Blankets, Fly Masks 
* Riding Breeches, Dusters 
* Wicking Fabrics & more * Cycling gear & much more 
TOLL FREE ORDER LINE 866-925-0670 
CHECK OUT OUR PRODUCTS, COLORS & SPECIALS 
WITH SECURE ONLINE ORDERING @ 


WWW.SEATTLEFABRICS.COM 


_88 PAGE CATALOG AVAILABLE FOR $3.00 (REFUNDABLE) 
READER SERVICE NO. 161 


* All Weights of Coated Nylon 
* Plastic & Metal Hardware 

* Velcro, Zippers & Webbing 
« Neoprene, Kayaking Fabric 
* Technical Fleece Fabrics 





* LauraStar 9 





While the first two versions | 
were charming, Wild Ginger | 
proudly announces: 


PattermlViaster Boutique 
Version 3. 


Now available at very low 


upgrade prices for those 
owners of versions 1 or 2. 


Also priced right for those. 
who are just starting out. 











(61) 885-3777 


nee arly. , - 


+e 





, “Custom Fit 
EXPE RTS! 


of Ironing! 


NEW 
IRONING 
REVOLUTION 
The Pressing Star 


* £0 be, pai 
* one temperature setting 
* vertical steaming 
no shine on garments 
regular tap water 
* other models avaitable 


1 (877) 870-5067 
dcaird52@netscape. net 
www.dianesdesigns.biz 


READER SERVICE NO. 39 
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EVERYTHING YOU EVER WANTED 
TO KNOW ABOUT FABRIC 


JULIE PARKER'S FABRIC DICTIONARIES HAVE 
REAL CLOTH EXAMPLES OF SILK, COTTON, WOOL 


SECURE ONLINE ORDERS 
DETAILED INFORMATION ABOUT ALL THREE BOOKS 


Dept. 102, P.O. Box 15378 ; : 
ii ey Rain City 


Seattle, WA 98115 
PHONE: 206-527-8778 Publishing 


www.raincitypublishing.com 


VVUVVVVVVVUVVVCVG + v 
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Nancy's Notions 


tools & more 





sewing inspiration - eal 


Ss avings 


| nancysnotions.c com 
800.833.0690 
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PATTING cosa 


again. Get your helper to mea- 
sure the gap that forms between 
the original seamline and use 
that distance to establish the 
amount you pivot the armhole 
when you adjust your pattern, 
as shown at right. 

After you adjust the back pat- 
tern lay it under the front pat- 
tern piece and trace the new 
shape and length of the side 
seam to the front side seam. It 
is not necessary to swing out 
the armhole on the front as 
you did on the back, since arm 
movement is forward. This ad- 
justment does not change the 
circumference of the armhole 
so no alteration is required on 
the sleeve. It’s possible to estab- 
lish a smooth fit and still have 
enough room to reach comfort- 
ably forward. 


Karen Howland developed fitting 
skills from her early days with the 
4-H Club, and through her own cus- 
tom sewing business by fitting clients 
and drafting custom patterns. Today 
she continues to apply her expertise 


to our fitting questions. 


80 THREADS 


Pivot 
point 





Pivot the armhole 
pattern section out 
from the shoulder. 


Draw a gentle 
side-seam curve 


Draw a curved line from the 
expanded underarm down 
the side seam 3 or 4 inches. 
This graceful curve creates a 
flattering, shapely silhouette 
that's missing in most pat- 
terns and ready-to-wear gar- 
ments because they have a 
straight side seam. The gentle 
curve from the bust level out 
to the underarm adds extra 
reach room. It works like a 
pseudo gusset to provide 
more reach room. 


Draw a curved line 
on the back pattern 
piece only. 


Pivot your armhole 


to increase the 
width in back 


Slide the armhole pattern 
section out using the 
shoulder point as the pivot. 
This increases the under- 
arm width the necessary 
amount-usually 2 to ¥ inch. 
Or use the gap measurement 
you took during fitting. 
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RELIABLE ™ 
Professional Home 
lroning System 









You've heard the “Professional” claim 
before, only to be disappointed. 
Now choose from the one company ? 
that has served the commercial market 





since 1955. Reliable™, the wait J = 
is finally over. We're coming home. 


i" 
“i 





tf: 1 800.268 1649 + tet 416.785.0200 


sales@reliahlecorporationcom e WWw.reliahblecerporation.com 


PELIABLE 


READER SERVICE NO. 18 


wools cashmere batiks si 
cottons rayons & more 

from around the globe... 

expert staff best match service 


For $5.00 swatch offer reach us at: 
PO Box 1800T, Clinton MA 01510 


Or Call Us 800-290-2739 


sawyerbrook.com 


READER SERVICE NO. 60 


Systems for Pattern Making 
and Fitting Products 
Patterns, Tools, Books and Videos 


Available on this website only! 


www.DesignToFit.com 


The “Walking Foot" ULTRAFEED | 
| _Shown Deluxe LSZ-1 #804 


Sewing Outdoor Projects 


Everything you need — Fabrics, Fasteners 

& Machines with the power & feeding 

ability to guarantee professional results! 

FREE 120 p. Catalog * CALL 800-348-2769 

Two locations: Churubusco, IN + 260-693-2242 

Ft. Lauderdale, FL * 954-779-2227 « sailrite@sailrite.com 
READER SERVICE NO. 19 





sailrite.com 
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Find your heART 


COUTURE FABRICS 
Scottsdale, Arizona 

(480) 949-8238 
coutfab @ msn.com 


BUTTONS ‘N’ BOLTS 
Tucson, Arizona 

(520) 795-1533 
www.buttonsnboltsfabrics.com 


F & S FABRICS 

Los Angeles, California 
(310) 475-1637 
www.FANDSFABRICS.COM 


JANE’S FABRIQUE 

LaJolla (San Diego area), California 
(858) 459-5828 
janesfab @ earthlink.net 


STONEMOUNTAIN and 
DAUGHTER FABRICS 


Berkeley (San Francisco area), California 


(866) 4SEW-FUN 
www.stonemountainfabric.com 


D’LEAS FABRIC & BUTTON STUDIO 


Denver, Colorado 
(303) 388-5665 
dleasfabric@aol.com 


FABRIC GALLERY 

Williamston (Lansing area), Michigan 
(517) 655-4573 
www.fabricgallery.net 


GINNY’S FINE FABRICS 
and SUPPORT GROUP 
Rochester, Minnesota 

(507) 285-9134 
www.ginnysfinefabrics.com 


TREADLE YARD GOODS 
St. Paul, Minnesota 
(651) 698-9690 


EUNICE FARMER FABRICS 
St. Louis, Missouri 

(314) 997-1531 
effarmer @ sbcglobal.net 


KAPLAN’S FABRICS 
Kansas City, Missouri 

(816) 531-4818 
www.kaplansfinefabrics.com 


SEW NATURAL’S 
CREATIVE TEXTILES 
Santa Fe, New Mexico 
(505) 982-8389 


WAECHTER’S SILK SHOP 
Asheville, North Carolina 
(828) 252-2131 
www.waechters.com 


Find 


MULBERRY SILKS 

and FINE FABRICS 

Carrboro (Chapel Hill area), North Carolina 
(919) 942-7455 


BANASCH’S FABRICS 
Cincinnati, Ohio 
(513) 731-5757 


THREADS AT GINGERBREAD HILL 
Aurora (Cleveland area), Ohio 

(330) 562-7100 
www.threadsatgingerbreadhill.com 


THE CLOTH MERCHANTS 
Tulsa, Oklahoma 

(918) 760-7965 or (918) 269-4342 
theclothmerchants @ swbell.net 


LINDA’S SEWING CENTER 
Corvallis, Oregon 

(541) 757-1317 

lindassewing@ proaxis.com 


27th STREET FABRICS 
Eugene, Oregon 

(541) 345-7221 
www.2/streetfabrics.com 


JOSEPHINE’S DRY GOODS 
Portland, Oregon 

(503) 224-4202 
www.josephinesdrygoods.com 


THE FABRIC PLACE 
Pittsburgh, Pennsylvania 
(412) 341-8868 

fax (412) 341-8650 


THE GRAPEVINE COLLECTION 
Colleyville (Dallas-Ft. Worth area), Texas 
(817) 514-6061 


FASHION AFFAIR 
Salt Lake City, Utah 
(801) 486-7600 
fashionaffair@ msn.com 


CURRAN DESIGNER FABRICS 
McLean (Washington D.C. area), Virginia 
(703) 556-9292 
www.currandesignersfabrics.com 


NANCY’S SEWING BASKET 
Seattle, Washington 

(800) 443-2964 
www.nancyssewingbasket.com 


ESTEE’S FABRICS 
Edmonton, Alberta, Canada 
(780) 436-7533 
www.estees-fabrics.com 


your place. 





Support your independent retailer! 
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Hugo's NE IN G [APE 


‘ta 50 Foot Rolls 
1/2”, 1”, 2” 2-3/8" 


SELF CLING NOGLUE | oi} '4z, 





Tae 
ia 


p Hoan 
REVEN P i : . : 


www.getcreativeshow.com/amazingtape.htm 


_ RETAIL 1 (323) 727-1231 WHOLESALE 






Discount Fabrics USA 
www.discountfabr 


= 


iMlore than one half million yards of drapery and upholstery fabric 








icsusa.com 













}from top designers, tassels & trims, leather hides, premium wallpaper 


and exon¢e remnants 









Free stupping on all orders shipped within the United States 


als, fabrnes starting at $2 99/yd., new items weekls 


Thurmont. MD 21788 


Buttons NW 


é Unique Buttons for all Needle Artisans 
Ba’ WWW. BUTTONSofNW.COM 
4 TOLL FREE 1-800-556-7657 


e-mail — ButtonsNW@aol.com 


...do it yourself! 


diy ipeovens.com 


instructional videos & dvd's for beginners 


grOPoy,, = 
err, St Theresa Textile Trove - 
& PURVEYORS OF THE 
BEAUTIFUL & EXOTIC IN 
TEXTILES & EMBELLISHINGS 
Beads, Buttons, Japanese Cottons, 
Fancy Silks from Inaia China & France, 
African Mudcloth Kuba & Tie Dye, 
Bali Batiks (in cotton and rayon |} 
& Guatemalan Handweaves. 


\\2 “Mention this ad for LO% off 
i phone mail a internet orders 
www. sttheresatextile.com 
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(800) 236-2450 


1329 Main Street 
Cincinnati, OH 45210 











ANTIQUE TEXTILES , ~~ 
VINTAGE FASHIONS we 7 
SHOW & SALE Ge Ue 4 
s f| Se ee 
2005 fas , ia | 

MAY 9 y. pt Fas 5} 

JULY 4 a ‘tie toe. 
SEPT. 5 TIA LOS i 
ANTHOLE CLOTHING 

GENERAL La eae 
ADMISSION ) 
11:00AM x 

$5 ay") “4 
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vintagelashionandtextileshow.com 
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ee 
ThreadPRO 
Finest Belgian Linen 


For Home and Church 
Widths to 120” 


See our product line at: 


www.threadpro.com 
903-887-2322 











CLAIRE SHAEFFER’S 
evolUpall-1-Mile)-1 <3 (0) 13 


Chanel and 
That Suit 


nique couture 
workshops to expand 
your horizons, 
inspire you, and 
increase your skills. 


October 3-8, 2005 


Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 
760-325-7906 Sewfari@earthiink.net 


Seamless Draperies 
bh. a 10 ft WIDE Textured Cotton 
: For Washable, Non-lron, Non-Toxic 
= Draperies, Slipcovers, Tablecloths 
Pe ee ee) 
www.HomespunFabrics.com 
MC/V Toll FREE 1-888-543-2998 


Apparel & Cotton 
Fabrics By The Yard 
FabricDirect.com 











DESIGN YOUR OWN 
From Fashion to Decorating 


Cottons, Rayons, Silks 
Woolens. Microfibers 
Chenille, Tencel 


You will find it here! 
Pius much more ~ 


| www.millendstore.com. 


| 9701 SE McLoughlin Blvd. 
| Milwaukie, OR 97222 


Personal 
Swatching 
Service $3.00 


(503)786-1234 
Fax 786-2022 ! Since 1918 


No bigger display of fabrics in America, 


Pee ecteeeeeeeereteneeee eerste etree eeteseteeeeeeneseesenesetesenereseeeeHheseteeetesenre® 
1 


Mekong River Textiles 
607 DALE DRIVE 
SitverR SPRING, MB 20910 

301-589-1432 


For more patterns, 
handwoven cottons, 

silks, and tkat fabrics.. 
Visit us at: : 
www.mekongrivertextiles.com : 


OOOH OHO OTOH OE HORT OOO OTOH HOHE OH OOH HORE ORHOOE ROCCE HHO RHO OOHOHOOOHOCCeH OH OOEE 
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See ad index on page 88-89 for reader service numbers. 










eth 


Natural Dyes and Natural Fibers 


Exquisite hand-dyed silk and hemp yarn, thread, fiber, and 
fabric. Natural dyes, mordants, botanicals, and more... 


www.aurorasilk.com - Portland, Oregon - (503) 286-4149 


Michael’s Fabrics 
Fine Fabrics 
HIGH QUALITY DESIGNER 
LINENS - LINENS - LINENS 
FROM CADENA OF SPAIN, 
ITALY AND IRELAND 
LIGHT & SUITWEIGHT 


Toll Free: 877-266-8918 


www.michaelsfabrics.com 
Couture Fabrics — Great Prices!! 


rah 
' 














Shop the Country's Largest Fabric Store On-line. | 


Sad about not finding 
gorgeous fabric at great 
prices? Call, email, or 
visit our web site. 


Apple Annie Fabrics 
566 Wilbur Av., (Rt. 103) 
Swansea, MA 02777 
508/678-5187 elna 
anne@appleanniefabrics.com 
www.appleanniefabrics.com 
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Mf FR FF NEUE MODE PATTERN 


Fi WITH PURCHASE OF THREE PATTERNS 


~* ALWAYS 20% OFF ACCESSORIES 


zippers, threads, quilting fabrics, needles, scissors & shears, 
sewing furniture & more! 
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Marketplace 


Sewing Machines Irons 
Cutting Machines Needles 
Parts & Supplies Attachments 
Presser Feet | 
Cutting Mats » 
Rulers 


1-800-216-9128 


Atlas Levy 


Everything For The Garment Industry Dress Forms 
www.atlasievy.com paper 


| Scissors 
109 W 8th St Los Angeles, CA 90014 








SNAPS 


The Original and Only Complete Source _ 
The largest selection of snap 7 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee oe Company 


P.O. Box 36108-TH 
Dailas, Texas 75235 -1108 * 1-800-527-5271 


Fine & interesting fabrics, patterns, sewing supplies. 
Madison, Wisconsin 
608 294-7436 www.gayfeatherfabrics.com 


The Quilter Dragon 


For the finest in Oriental fabrics - 
Quilting & Wearable Art with an Asian Flair 


Shop Phone: (253) 582-7455 
www.quilted-dragon.com 


at ic od id 


Hundreds of Ready Made 
Iron-On Metal and 
= "3 | Swarovski® Crystal Transfers 
& ; e Crystal Zippers 
¢ Knit Sew-In Collars 


1365S. Juniper * Escondido, CA 92025 


FACTORY DIRECT 
AT WHOLESALE PRICES 
FREE CATALOG! 
Inside NJ: 973-546-4502 x33 
Outside NJ: 800-634-6647 x33 


www.lodidownandfeather.com 


Jen hw 








- ay = BRIDAL 
a er FASHION. 
FABRIC FABRIC CENTER FABRICS 





Find the Finest at Kay Fabric Center! 
NOW IN OUR 34" YEAR. 


Linens ~ Silks ~ Rayons ~ Polyester ~ Lycra ~ Laces 


Beaded Fabrics ~ Brocades ~ Ultra-Suede 
Oriental Prints ~ Chanel Fabrics ~ Appliques 


Call for Samples & Service! 972-234-5111 | 





__518 W. ARAPAHO ROAD #113 * RICHARDSON, TX 75080 


pea Finest Fabric Store 
ar HABE RMA 
oe oe FABRICS N 


...for bridal, apparel, & home décor. 
Shopping, swatching, projects at 
www.habermanfabrics.com 


905 $. Main St, Royal Oak, MI 48067 
Phone: 248.541.0010 FREE PARKING! 


& | 
PLEATS® 
Modern, casual styte 

$19.95 

+ 3.00 s&h 
FLadd 6 1/2 % 
View MC check 


CUTTING CORNERS the 
1177 Louisiana Ave «Ste 211 
Winter Park, FL 32789 
_ | 1-877-734-3818 » www.cuttinglinedesigns.com 

















Wholesale prices for everyone! 


ThreadArt 


80 Color Value Pack: Cotton thread: 
Includes 80 cones $1.99/1100 yards 


embroidery thread | ¥ : Rayon thread: 

for $119.95. 1100 =  §$1.75/1100 yards 

yards per cone. Sitk ribbon: 
: ; 


Free US shipping. 
ltem code: 
SETPOLY 1000 


starting at 
$0.19 per yard 


13529-N Skinner Rd, Cypress, TX 77429 
Phone 1-800-504-6867 
See our complete product line at 
www.threadart.com 













Patterns & Fine Linens by: 


orl 


originals 





Barb Callahan 
South Venice Beach, Florida 
941-492-9471 He lwres Code 


www.barboriginals.com 

















See ad index on page 88-89 for reader service numbers. 


STRETCH HOUSE, INC. 


232 W. 37th Street (Between 7th & 8th Ave.) 
New York, NY 10018 


Best source of spandex, 
trimmings and feathers. 


Wholesale and retail. 
Mail order available. 
Ask for swatches. 


Phone: 212-868-0944 * Fax: 212-868-0948 
sales @ stretchhouse.com 
www.stretchhouse.com 


Series at Red Deer College Summer 2005 


¢ Knitting with Lucy Neatby 


* Quilting with Judy Niemeyer 
* Felting with Lyn Pfleuger 


¢ Marbelling, book arts and more! 
http://extension.rdc.ab.ca Ps 
Phone: 403-342-3130 (College 





Distinctive Sewing Supplies 


At last... a Canadian online source for premium quality 
fashion fabrics and designer patterns! Featuring 
handmade Bali rayon from The Batik Butik and The 
Bali Collection sewing patterns. 


www.distinctivesewing.com info@distinctivesewing.com 


_ Att BUIQUERQUE 


MEMORIAL DAY WEEKEND 
EXPO NEW MEXICO 
FASHION SHOWS @ DEMOS @ EXHIBITS # VENDORS 
Dollse Weaving Embroiderye Silk Painting 

ase ae Quilts * Lacework * Beadwork * Wearable Art 

bea ALBUQUERQUE FIBER ARTS FIESTA 2005 
Sat, May 28 , 
505-281-5993 www.fiberortsfiesta.org | 


CLOTHINGLABELS4U.COM 


CUSTOM 
WOVEN 
GARMENT 
LABELS 


AFFORDABLE PRICES! _ 
FREE SAMPLES! 
DURABLE! 
WON'T FADE 
1-800 469-1301 


~- — — — GA eeliici-macsaaee - - — — 


The best name in sewing notions! 

i Over 2,000 items—tools, threads, 

i quilting and sewing books and patterns. 
y Contact us today! We will rush you 
| 
i 
I 
| 


— ee ee ol 







our newest catalog. 


_ Clotilde 


P.O. Box 7500, Big Sandy, TX 75755-7500 
(800) 772-2891 
www.Clotilde.com 


= 
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Marketplace 
Ont ie, Kit! 


ee sited ites Labels 
Catalog sent with samples and order founs. 
E-mail: postman (@sterlingtape.com. 
www.sterlingnametape.com 


1-800-654-5210 


S terling Jlame 
Sf ape Co. 


Dept TM3 / P.O. Box 939 
Winsted CT 06098 


Exquisite Silks: Jacquards, Organzas, Chiffons 
Charmeuses, Brocades - mail order sampling 
Over {60 luscious colors of silk dupion online 
Cotton and Linen Heirloom Whites, Velvets, Printed Cottons 


Volectiible : Wodinlae n& loth | 


\ (802) 257-4456 10-5M-F, 1-5 Sunday 


[25 Main Street, Brattleboro VT 05301 fon 


www.delectablemountain.com 
NaturatFiber since 1978 








pte aouinaus * Blocks ¢ Kits « Classes 


A hat will complete your art-to-wear ensemble. 
Find quality supplies and personal attention 


104 S. Detroit St» LaGrange, IN USA 46761-1806 
; 877-499-4407 or 260-499-4407 
www.judithm.com e-mail: info@judithm.com — 


ae aT 7 Po 13 Jeanne Dr. 


| (MUTUAL / Newburgh NY 12550 
|| FABRICS \ 1-800-528-4577 toll free 






Warehouse Sale 
Open To The Public 


Hours: Mon. - Fri. 9 am - 4 pm 
Sat. 9 am - 3 pm 


Designer Eabrics 


2 Order One or More! CUSTOM-MADE * 


ZIPPERS 


= We are America’s #1 source for zippers you 
cannot find in a retail store. All zippers made to 
= your specifications, and shipped quickly. Easy 
on-line ordering process—simple to use! 

Order one zipper or a dozen, all custom made. 


ZIPPER SOURCE SM 


1900 W. Kinzie St. Chicago, IL 60622 
Phone: 312-492-7200 @ Fax: 312-243-1600 


2 WWW. zippersource. COM awww 
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EXTRAORDINARY RIBBON TRIMS 
LEN TEXTILES 


www.lfntextiles.com 
f: 773/883-2021 


wholesale / retail 


t: 773/883-1888 
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} Knitting 
, 7 
? Machine? : 
) 
1 i 
| Www.silverreed.com ! 





® dressforms & 


MY TWl pantsforms 


Achieve the perfect fit with a form that duplicates 
your body and posture, is sturdy & pinnable 










Custom-Made or Make-Your-Own 
Kits & Videos * Seminars & Workshops 
Call now, scheduling for 2005 travel 


www.mytwindressforms.com * 1-866-4MYTWIN 





Don’t miss out on the fabulous CLOTHESLINE fabric! 
CLOTHESLINE .. oy gtegar 


Purchase a Season Single 
for only $18.50/postage paid 
ora 3-Season Subscription 
for $47 .00/postage paid 
Don’t miss the 
Spring Fabric Collection & Articles 
Order from the Web or 


send Check or MO 
made payable to 


www.CJPatterns.com 


Christine Jonson Patterns 
PO. Box 858 
Royal Oak, Michigan 48068 
{248} 547-1080 






50 Hazelton Lane 


G aries RR#I, Box#l 
me Sewing & Design | North Bay, Ontario 
Owned bv Kathrvn Brenne Canada PIB 8G2 






709.494.8529 
www.finesewing.com 






Pant Fit Alteration & Construction w/ Ce Podolak — 
— May 14-15, 2005 
Couture Skitw/ Claire Schaeffer June 2-7, 2005 _ 








* Over 50.000 craft & 
sewing supplies 
FOR LESS . * MORE than 900 brands 
— © *£VERVOAV low prices! 














viHands 
of the 
Hills 


Unique fabrics: 
¢ Thai silks « Japanese Indigo shibori & kasrui 
¢ Burmese silk blends « Wild nettle cloth 
Awesome embellishments: 
¢ Hill Tribe silver « Czech crystals 
¢ Buttons old and new « Ethnic beads 


Everything for the 
embellisher, surface designer, 
and fabric artist! 









Order online or by phone 
www.handsofthehills.com - 206-232-8121 








See ad index on page 88-89 for reader service numbers. 


$10.00 each ppd with this ad 
$12.00 Canadian US funds only 


MC VISA Checks 


a 
#2420 | a1 
Bristol J 
Jacket 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street * dept TH 
Asheville NC 2880] 
1-800-327-8448 

e-mail: inform@earthguild.com 

web site: www.earthguild.com 

mail order catalog: $4 


Great Copy Patterns 
PO Box 085329 
Racine WI 53408-5329 
Phone 262-898-1400 


www.greatcopy.com 















Fashion Fabrics 
Over 4,000 Types Of Buttons 
Wide Variety Of Classes 
Swiss Embroidery 
Natural Fibers 


wy iy Phi ard Mall, 99 S. Elliott Road 
Chaj 4} Hill, NC 27514 
¢, 19-942-9 66 1 





OTT-LITE LAMPS 
TRUE COLOR 
DISCOUNT PRICES !!! 
www.lumenlight.com 
800-742-4289 


COM 


FABRIC TV. 


Sewing Machine Attachment , 
Universal Presser Foot Lifter; ! 





ACTS like a knoe lift or a third hand, 
it ifts the presser fon for pivots my), 


applique, machine ambrodery 
quilting of sewing difficu A aries, etc 

sggesied lst | & ‘ 

once S64 3S 

1.1.M, Enterprises P.O. Box 598 
Lafayette, CA 94549-0598 
Ph: 1-877-542-8377 Fax: 1-925-256-7241 
www.presserfootiifter.com 


ee 1998 





The Wooly Thread 


» 100% wool: flannel, felt, blanketing, 
Appleton creweil wool, wool wash, 
embroidery kits, books, and more.. 


19311 NE 190th St, Woodinville, WA 98077 
www.woolythread.com ~ 425.788.6303 


sss ss SS St Ss SS SF SEP SET SE SE SS SS SS SSS 
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Marketplace 


Lorraine Torrence « 
Designs @ 


2112S, Spokane St. Seattle, WA 98144 
www.lorrainetorrence.com 


CLASS ACT ENSEMBLE 


Pattern includes 4 jacket views 
pius long and cropped pants 
XXS-3XL 


TOLL FREE: 1-800-369-4974 
Ask for free brochure 
















Patterns by 


For a free brochure, contact 
Fred Bloebaum 

4200 Park Blvd, #102 
Oakland, CA 94602 
510-893-6811 


DARR, Inc. 
Sewing Notions that Work 
Made in USA 


DARR E-Z Winder mt 
Wind any thread or yarn io 
onto spools using your 

sewing machine bobbin winder. 


Parent 6470416 





N E Ww es Patent Pending 
DARR Piping Magic &=»//, 


Rotary cut piping seam allowances. 


DARR, Ine. 
(251) 661-5191 - Fax (251) 665-0072 
http://www.darrsewnotions.com 
info@darrsewnotions.com 





Beacon 


Catalog 


Upholstery & Home Dec. Supplies 
Flagcloth/Outdoor Fabrics 
Embellishing/Embroidery Thread 
Scissors, Elastic, Webbing and Zippers 


8331 Epicenter Blvd. 
Lakeland, FL33809 800-713-8157 


701 Falcon Jacket™ 


Men's Sizes 34 to 56 
Included! 


$15.00 plus 
$2.00 S&H 
Check/MO to 
PO Box 729 
Centreville, VA 


20122 Designs 
15% Coupon Code: T1215 (703) 830-1867 or Shop Online 
www.dawnandersondesigns.com 















WWW.A-I Accessories.com 

Covered Buttons & Belts in Your Fabric 
$1 for Brochure comes w/many Discount cou pons 
Low Prices Other Great Products A-I Accessories 
1358 Hooper Ave Suite 202 Toms River NJ 08753 
iifow A-| Accessories.com 732-278-7586 










Summer Arts Workshops 


Prestigious faculty 
One week and weekend programs 
Small classes accommodate all levels 


Courses for adults include: Navajo Weaving, 
Photos on Fabric, Native American Basketry, 
Glass Bead making, Silk Painting, and more. 


Visit our web site or call for more information. 
Our 200-acre campus is located in the beautiful 
San Jacinto Mountains of So. California. 
Web site: www.idyllwildarts.org 
E-mail: summer @idyllwildarts.org 
Phone: 951.659.2171,ext. 2365 


ldyliwildARTS Summer Program 








IMANHATTANFABRICS.COM 


| " Exclusive Designer Fabrics 


|__Compelling....Everyday __ 


Unique Lace and Machine 
Embroidery Designs 





www.sadiasews.com 


: mail@sadiasews.com 
Secure online Visa/MC and Paypal transactions 


ACADEMY or FASHION DESIGN | 


STUDY AT HOME | 


CERTIFICATE OF PATTERN DRAFTING 
WWW.AOFDESIGN.COM 
1-877-978-9088 





fashiondesign@sasktel.net 


Spring 2005 Schedule 
Alterations for Professionals: 
March 18-20, Asheville, NC., 

April 10-12 hosted by Banasch’s Inc. 
Cincinnati, Ohio. 


Specialty Alterations: Bridal/ 
Formalwear; 

April 13-15 hosted by Banasch’s Inc. 
Cincinnati, Ohio. 

May 6-8, Asheville, NC 


Linda Stewart, Instructor 
To register please contact us at: 
www.LindaStewartCoutureDesigns.com 
LStewartCouture@bvunet.net 
Phone: 276-669-3299 


Advanced Alterations Classes 











fabricdotcom 


Ethnics * Holiday * Cars * Hunting 
Motorcycles * Flannels * Bargains ¢ Fishing 


Hawaiian * Kits * Cats * Grapes 


Personal Service * Secure Shopping 
www.fabricdotcom.com 








Sadia’s Designs _ 


See ad index on page 88-89 for reader service numbers. 


ile \uileralale| 
FITTING ASSISTANT 


Easy to use 
Reduce frustration 
save time & money 


Your Personal Fit 
Converts 3D body form 
into 2D master patterns 

Now 
available for 
Men 


OE] 


www yourpersonalft conmvthreads htm 
Fax 559-291-9933 














= Custom Designed Oulstanding Gually On-Time Deliver 
Apo sreV™ Signature Jacquard Fabric, 
“em Ribbons,Labels, Tags, 

: Patches <Ne min Gty> 

FUHNG SATIN CO., INC 


Tel (516) 677-1811 all for 
Fax (516) 877-1212 free 
wwwfuhngsatin com = gantpe} 
Email: fuhngsatin@holmail.com | 










os 
imi 
i 


Designed to 
Your Needs 


i» 


| _SEWON STICK ON IRON ON anil 
/) Small or Large Orders Welcome 
Excellent Prices * 7-Day Manufacturing 


— 








FREE Introduction Package 
@ 1-800-944-4696 


includes Samples & Order Forms for Custom Name 

Labels, Clothing I.D. Labels and Care/Content & Sizes 
www.generallabel.com 

General Lobel MigePO Box 64037] Miami, Fl 331 64¢Fax 305-949-2662 


by Elizabeth M. Allemong 


A book about drafting basic slopers the 





European way! 
lo order: send 535 + 34 for shipping to: 
VESTIS BOOKS, P.O. Box 29209 
Columbus, OH 43229-0209 
OR 


save 20% at vestisbooks.com 





( 


wild Hot-Fix Embellishments 
| oo © 
+ Decorative Touch™ Wand @ 
- Swarovski® Crystals 
-RhineStuds @ OF PORE... WW 
+ NailHeads | @ ty ia Comp 


Pearls www.L-Orna.com + 1-800-985-2634 















Lek for LC 
~ @ prvdlucts af your 
ow -_ fnvorniie Afore! 


wee tal com 





vaftneyfabrics.com 
1° quality fabrics at 


WHOLESALE PRICES 


Since 1970 
$401 Germantown Ave Philadelphia, PA 19144 
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Marketplace 


Patterns for Martial Arts 


Gi, hakama, kimono, vests, 


belts, bags and more i 
for the martial arts, ¥, k 


anime & cosplay. 


B uA J oO B ear 
(412) 381-4148 


www.BudoBear.com 





Trish Waxed Linen Thread 
4 ply - 34 colors - also 2, 3, 7, & 12 ply 
Waxed Linen Necklace Kits & Patterns 
Beading Wire, Mizuhiki, & Embellishment Cords 
Basketweaving Supplies 


Royalwood Ltd. | catalog $2.00 
517-Th Woodville Rd. Bis 800-526-1630 
Mansfield, OH 44907 "=", Fax: 888-526-1618 


OUR CLASSES WILL... 





KEEP YOU IN STICHES! 


Over 100 Nationally-known instructors teaching: 
Fiber Arts, Quilting, Applique, Embellishing, Tatting, 
Polymer Clay Knitting, Dolls, Bobbin Lace, Serging, 
Needle Arts, Knitting, Felting, Primitive Doll Making, 
Knitting, Shirrett, Rug Hooking, Beading Painting with 
Fabrics, Needle Felting and more. June-Sept., 1 to 5 day 
classes available. Call today for your FREE Catalog! 
Dept. FT, 611 Rt. 103 South 


ch Ludlow, VT 05149 (802)228-870 
W Fletcher Farm School . s@iccaimnog wresdceranon 





Historic Clothing Patterns & Books 
Buckles, Buttons & Clasps 
Boning, Busks & Hoop Steel 
Cording & Reeds 
Fabric, Lace & Trims 
Millinery Supplies 
Eyelets, Grommets & Findings 
Sewing Notions & Tools 


Grannd Companies 


295 Main Street, South River NJ 08882 
Phone: 732-390-0506 FAX: 732-390-1694 
Website: www.Grannd.com eMail: mfo@grannd.com 
Retail and Wholesale Catalogs Available September 2004 $6.00 


UNIQUE 
PATTERNS 
FOR 
WEARABLE ART 


#236 - & 
Sophistic atexl 


Lady 





For free 32-page catalog, 
email name and address 
to: nfo@folkwear.com 
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Vintage Fabrics 


Original textiles from the 1940's - 1970's 


Make Mel 


The fabric dreams 
are made of 


sheville, NC 28801 
) 828.225.6005 


rer 


| @ Fabric Oasis 


| Secure online processing: 


New Fabric Collections 
Check, money order, Visa o< Robyn Pandolph‘s 
and MasterCard accepted “Sentimental Journey” 


d< Michael Miller “Fairy Frost” 
3< Michael Miller “Under the Sea” 
a< Malinda Steward's 

“Asian Fantasy” 


www.afabricoasis.com 


Shop 24 hours a day. 
‘Free shipping in USA 
‘for orders over $1.00, 


Phone orFax: 540 286-2609 


108 Plantation Lane 
Stafford, VA 22556-1622 












wardrobe supp y 





SHOP LIKE A PROFESSIONAL! 
We carry thousands of hard to find 
wardrobe care supplies. 


MANHATTAN WARDROBE SUPPLY 
TOLL FREE: 888-401-7400 
Contact us at: info@wardrobesupplies.com 








Check out our new full-service website: 
http://wardrobesupplies.com 






Delta Sewing Furniture 
| H Quality Value Style 


'] Your source for sewingcabinets with the lacks of fine furniture, 





Please visit www.deltasewing.com 


We Teach a Skill ... Not Just a Project! 


Pe heksaue | Graxeraue 


By Video Everything supplied 
or froma with our detailed 
Teacher Near You & comprehensive 
FREE Referral program 
(Dept. LEARN) (Dept. TEACH) 


For FREE Brochure contact 


~® You Can Make It Inc. 
1-888-LRN-2-SEW or 610-760-1908 
PO Box 247-TH : Walnutport, PA 18088 


_ http///www.youcanmakeit.com 


kl li ea et le em a ee late ee 


—_—e ee eee eee 


a 


See ad index on page 88-89 for reader service numbers. 





Y  Stetch &Sew" 


fabulous fashion fabrics and more 
We're much more than just great knits! 
r NOW AVAILABLE 
* Fabrics by Mail Subscription Service 
vi nd our ILove to Sew by Mail 
Call us or send a request 

1 www.stretchandsewmn.com 
: 952-884-7321 
521 West 98" Street, Bloomington, MN 55420 __ 





7 qi ace 


Your source for mail order 
sewing supplies 


* Hard-to-find items for fashion sewing 
- Tailoring supplies + Buttons 
* Over 80 colors of Ambiance lining 
« Designer patterns 


www.thesewingplace.com 








We mbroidery Studion) 


= 





& €xtraordinary  %&, 
oy Qe 


Embroidery "1 


Jww. Thee mbroiderystudio.com 








WORLD OF 
FASHION 


ourd MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 





Each pattern in five sizes. 
Send $15 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 
Visit us at: www.glpnews.com/Crafts.html 





























i 
april 22.23 & 24 
october, Q 
ke 13.14.15 & 16 5 
ideas, solutions, supplies toronto, on - canada 
and techniques for... * how-to demos & seminars by 
¢beading® crafting + crochet celebrity and industry experts 
° quilting « knitting * sewing  * hands-on actwities » shopping 
* scrapbooking * embroidery — fashion shows « exhibits & more! 


« do-it-yourself decorating 


& sewww much more! 1.800.291.2030. wow. CSF com 






Organic Cotton 
Fabrics 








www.organiccottonplus.com 
For moreinfoe-mail us at: cpbarb@pics.net 





M 0 [ k Q T D | 0 ( Q See ad index on pages 88-89 for reader service numbers. 





abd) LOAD Sewke eysE Classes 
Onentivaind & Vieuipe Patterns cancleli ght valley fabrics Emma Seabrooke, CSI, cétified Palmer/Pletsch Fit and Pant 
Apparel & Bridal Fabrics ~ Sik’ thread Fit instructor is offering 2 to 5 day classes in the Beautiful 
invipe & New Pashiod Buttns desi gqner if abrvrics on-line Florida Keys. Classes covey fit, pant fit, knits and wore. 
Also come visit me at the Original Sewing and Quilt Expos 
www.EvaDress.com Sas - a ; in your area and see Wi t patterns and fabric. 
pee ey cnn ena EUR? For info. please call 305-664-3319 


See Our Beautiful New Store! 


772 N. High Street, Suite 102 or e-mail to Sewheyse@wisn.com 


Columbus, OH 43215 jerseys linens sultine 
6t4.291.8515 
hor color catalogue, send $12 check or m.o. to: Mic vofi bers YOAYOWS 


PO}? Bos 21802 ~ Columbus, OF 43221 











PATTERN-MAKING CALCULATOR 
available for free download at: 


it’s where you want to be! 
www.candlelighivalleyfabrics.com 









genuine 


rtec & 
Polarfleece 


fabrics direct from the source 
Malden Mills: ye ar round | 


RETAIL 


store 





Pola http://pattern.stringcodes.com 








Creekside Designs 
Custom Machine Embroidery Designs 
Unique Variety 
Popular Formats 
Free Designs 


http -//www. creeksidedesigns. com 


Classified 


EE SBA —Permpoer 
1 T BUTTONDRAWER. COM oM| 
| 
| 







www. maldenmillsstore.com 













The CLASSIFIED rate is $5.50/word, minimum 15 


mee Sa) 
words. Payment must accompany order. Send to Threads, 


/ WWW. buttondrawer.com 




















e Classifieds, PO Box 5506, Newtown, CT 06470-5506, or 
. “ULTR ASUEDE . Shop Online Catalog - Over 7,000 styles | {ax to 203-426-3434. The deadline for the June/July 2005 
: ° |G of buttons, clasps & thimbles | issue is March 1, 2005. 
: Bytheyardor 3 [Yammy 720-434-1090 | prsciness OPPORTUNITIES 
- specialty cut piece $ : 2 
P Over 120 Colors : $400 WEEKLY ASSEMBLING beaded jewelry/prod- 
Le. 3% : : , 5 ucts from home. Rush SASE: Home Assembly-TH, 
: Appliqués * Fringe : North Jersey’s largest fabric/quilt shop. | Box 216, New Britain, CT 06050-0216. 
. ¢ | BERNINA’ EJ sewinG MACHINE | | 
e ULTRA STYLE DESIGNS ;° Fabrics-Yarn-Machine Embroidery | $$$ ENJOY SEWING? Work from home making our 
* Sapureiiete orfletin « ? Located 25 minutes from New York City adorable baby bibs. Paid weekly. For information send 
. : Sale: ° between Rts, 287 & 80-just off Rt. 23, SASE Lo: Stulf-4-Kids PO Box 1060 EI Toro, CA 92609. 
e Wwww.ultrastyledesigns.com ¢ Acme Country Fabrics 
. 813 Moffat Court, Castle Rock, CO 80108 s 24-26 Newark Pompton Turnpike, Pequannock, N.J. 07440 PATTERNS 
e Toll free: 1-866-733-8949 oh 973-696-1784 www.acmecountryfabrics.com 
©6 sex coe Senter halls KAREN EIPEL COAT PATTERN - artful elegance, 
Erté like. www.kareneipel.com (505) 820-7393. 
——— — OO oo r 
Let Reader Service work for you. F rench Connections palace - errr 
ae ; °* West African prints, hand-dyed damask, VIRGINIA MARTI DESIGNER FABRICS at whole- 
Receive information direct from your mudcloth, African batik panels, & more sale/ discounted prices. Laces, wools, cottons, cash- 
choice of advertisers by using the ® French toiles, chintz, & provencal fabrics ae ies See ee Telephone 
Reader Service form located next f h ee 
Mian www.trencn-nc.com Website: wwwvirginiamartifabrics.com 
to the inside back cover. (919) 545-9296 Pittsboro, North Carolina 


LYCRAS*NOTIONS*LACES*PAT TERNS* 

Fabrics and patterns for swimsuits, lingerie, skating, 

drill team and dance costumes. A fantastic selec- 

tion of lycras, powernets, glistenets, tricots, lingerie 
27th Annual laces, eee tenets ty bra cups, etc. Gaenty 

MARIN QUILT & NEEDLE ARTS SHOW discounts available. Catalog--$3.00. Color swatches- 
Sept. 2-4, 2005 -$2.00. FABRIC DEPOT, P.O. Box 411, Garwood, TX 

Marin Center Exhibit Hall | 77442-0411. Phone or Fax (979) 758-3100. 


Avenue of the Flags, San Rafael, CA www.FabricDepotCo.com 


Preview Party, Thurs., Sept. Ist 6-9 pm 
Open daily: Adults $10 ULTRASUEDE® $29.97 - $39.97 ig 100 Swatches, 


Friday, Sept.2 10am-8pm Seniors (60+) $8 $15.00. Many other fabrics! Field’s Fabrics, 1695-44th, 
Sat, Sept.3 I0am-5pm Children (6-15) $5 Grand Rapids, MI 49508-5001. 1-800-67ULTRA. 
Sunday, Sept.4 10am-4pm — Under 6 free | wwwtieldsfabrics.com 


S Yj “A : I FEATURED ARTISTS: Quilts, Julie Hirota, ae 
y, NS NACA Kayjakounen Il ACCESGORIES,/ MISC. 


, | : ie Art, Geri ree SAVE EYESIGHT TIME AND TEMPER. Automatic 
asic ner Mechel A eielele)(-a ile or entry form, bus inquiries & more information: | needle threader instantly threads any size needle. 
ae Fabrics at Affordable j he eS www.mnag.org 415.507.9146 Send $5.49 or two for $10.00 to Beyond Treasures, 

Box 201951, Shaker Heights, OH 44120. 
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Advertiser Index/Web Directory 


For more information from advertisers, use reader service card inside back cover. For quick access to their websites, go to the Index to 
Advertisers at www.threadsmagazine.com 


Advertiser 


A Fabric Oasis 

A-l Accessories 

Able Labels of America 

Academy of Fashion Designs 

Academy of Fine Sewing & 
Design 

Acme Country Fabrics 

Albuquerque Fiber Arts 
Fiesta 

Alpha Impressions 

American Sewing Center 

American Sewing Expo 

Apple Annie Fabrics 

Arrowmont School 

Atlas Levy 

Aurora Silk 


Baby Lock 

Baer Fabrics 

Barb Originals 

Barudan America, Inc. 
Beacon Fabric & Notions 
Bead Different Embroidery 
The Bee Lee Company 
Bernina 

Brother 

Budo Bear 

Burda World of Fashion 
The Button Drawer 


Buttons NW 


Candlelight Valley Fabrics 

Christine Jonson Patterns 

Claire Shaetfer 

Clothing Labels 4u.com 

Clotilde 

Coats & Clark 

The Cotton Boll 

Cotton Plus 

The Couture Sewing School 

Craft Connection 

Create for Less 

Creative Sew & Needlework 
Festival 

Creekside Embroidery 
Designs 

Criswell Embroidery 
& Design 


Cutting Corners, Inc. 


Dahle Cutting Solutions 
Darr, Incorporated 


Dawn Anderson Designs 
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Web Address 


www.afabricoasis.com 
www.a-1accessories.com 
www.ablelabels.com 


www.aofdesign.com 


www.finesewing.com 


www.acmecountryfabrics.com 


www. fiberartsfiesta.org 
www.alphaimpressions.com 
www.american-sewing.com 
www.americansewingexpo.com 
www.appleanniefabrics.com 
www.arrowmont.org 
www.aaltaslevy.com 


www.aurorasilk.com 


www.babylock.com 
www.baertabrics.com 
www.barboriginals.com 
www.barudan.com 
www.beaconfabric.com 


www.beaddifferentembroidery.com 


www.berninausa.com 
www.brother.com 
www.budobear.com 
www.glpnews.com/crafts.html 
www.buttondrawer.com 


www.buttonsofnw.com 


www.candlelightvalleyfabrics.com 


www.cjpatterns.com 


www.clothinglabels4u.com 
www.clotilde.com 
www.coatsandclark.com 
www.thecottonboll.com 
www.organiccottonplus.com 
www.susankhalje.com 
www.craftconn.com 


www.createforless.com 
www.csnf.com 
www.creeksidedesigns.com 


www.k-lace.com 


www.cuttinglinedesigns.com 


www.dahle.com 
www.darrsewnotions.com 


www.dawnandersondesigns.com 
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Advertiser 


Delectable Mountain Cloth 
Delta Sewing Furniture 
Design to Fit Patterns, Inc. 
Designer’s Gallery 
Discount Fabrics USA 
Distinctive Fabric 
Distinctive Sewing Supplies 
Do It Yourself Slipcovers 


Dolly Mc Fadden 


Earth Guild 

Edward R. Hamilton 
Bookseller 

The Electric Quilt Company 

Embroider This! 

Embroidery Arts 

Embroidery Library 

The Embroidery Studio 

Eucalan, Inc. 


Eva Dress 


5 T’s Embroidery Supply 
Fabric Dot Com 
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Why I do what I do 


by Nancy Shriber 


developed an appreciation for needle and cloth at a very early 

age. I was blessed to have a grandmother with the patience of a 

saint and the ability to keep her easily distracted granddaughter 
focused and enchanted as she gently shared her love and knowl- 
edge of all things related to fiber. Those memories of spending 
time with my grandmother, one on one, without the distractions 
or the interruptions of siblings and cousins, allow me to enjoy do- 
ing what I do. I only wish that I had understood the depth of her 
gift at the time of those very encouraging lessons. Over the years 
I've realized how special this experience was, and I’ve held these 
strong memories and kept them present in my life. 

When I started creating my own clothing, I realized that I had 
held onto the memory of hand-sewing with my grandmother, and 
I decided that element should be included in my work. The images 
of a hoop, hand needle, beautiful threads, and luscious fabrics be- 
came my security blanket. However, appreciating the fine sewing 
equipment and machines available today, I had a strong feeling that 
there may be alternatives that would honor my 
grandmother’s memory and still allow me 














to construct beautiful garments. 
In the process of discovering my own 


personal approach to garment-making, I & 
Ma. 


eas of sewing. I have always admired quilts 


ae 
borrowed techniques and tips from all ar- (MINS 
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for their combined use of color, fabric, and 


~~ 


= 
texture. And I am fascinated by manip- Fie 
ulating cloth to change its texture and 
appearance. Along with quilting tech- 
niques I also wanted to include some 


hand-stitching, and when I discovered 
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Sashiko-stitched textiles, | knew I had found what I was looking 
for. The pull is as strong today as it was with that first introduction 
many years ago. The gentle stitch patterns and designs taken from 
things in nature, my own imperfect hand stitches, and the enchant- 

ing history behind the stitch are all very meaningful to me. 
Selecting the elements that appealed to me and finding a way 
to combine them was like assembling and solving a puzzle. Tak- 
ing this approach kept my interest and enthusiasm level high as 
I worked on selected techniques and created a journal for what 
would become my quilted garments and current sewing practice. 
My sewing has come full circle. | now find myself in almost the 
same position my grandmother was in when she patiently offered 
me encouragement and knowledge. As an instructor, I have a goal 
of creating a similar atmosphere of encouragement, kindness, 
and sharing what works for me with my students. I wait for the 
moment of recognition from students as they try Sashiko-stitching 
for the first time; watching as they ease into their personal space 
and realize that this stitching technique is not only easy, it may be 
more than a simple running stitch—this is what! do, and] love it. 
Today as | stitch my Sashiko-quilted garment sections, | often 
think of my grandmother and wonder if she was aware of the 
door she had opened for her young, easily distract- 
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ic _ Grandma. 


ed granddaughter. I think she probably 
did, and I am very grateful. Thanks, 





Nancy Shriber is the author of Sashiko 
Handbags—14 on 14 (Copyright 

2005), and is a frequent Threads con- 
tributor. 


Drawing: Leslie Lammie 
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Interactive Exclusive Interactive 4D 

Designer Screen. E! Light™ Embroidery. 

Touch the Interactive Turn on the new Husqvarna Touch it. Copy it. Paste it. 

Designer Screen on the Viking Designer SE and you Drag it. Zoom in and out. 

new Husqvarna Viking are greeted with the Customize it. Beautiful 

Designer SE and forever radiance of the exclusive embroidery in 3D with 

change your perception of E!Light.” Rows of long- 3D-fabric background and 

sewing and embroidery. lasting, light emitting actual thread shades is 

With higher resolution, the diodes. You adjust the yours with the new 

user-friendly Interactive intensity and color of the Husqvarna Viking Designer 

Designer Screen with 3D —_E! Light color to accommo- SE and Interactive accordingly for exact, 
view is big and features date the light in your Designer Embroidery and smooth, easy and amazing 
over 65,000 colors. sewing room or reflections Customizing. _ hands-free sewing. The 


—_... from your fabric. Sewing Advisor® sets the 
best stitch, stitch width 


and length, thread tension 





and sewing speed for you. 


enly your sewing is Simply Excellent! Experience 
the world’s most advanced yet user-friendly s¢wing machine today. For your nearest retailer or 
a free brochure and CD, visit www.husqyv king.com or call 800-358-0001. 
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IN DETAIL nancy shriber 


blends her love of Asian textile arts with tra- 


ditional European and American quilting 
techniques to design inventive and elegant 


\\ one-of-a-kind garments. The centerpiece of 


this jacket is its back panel, fashioned from 
yellow cotton fabric featuring an iris motif; 
the Japanese tie-dye technique of shibori 
produces fabrics with both colored and 

I e -) textural designs. Nancy repeats the iris 
Mi: in her hand-stitched sashiko quilting 
on the purple body of the jacket; more 
irises bloom on the interior, which 
is lined with hand-painted and 
stenciled silk. Bridging the con- 
trasting colors of the back panel and 
the jacket body are strip-pieced bands 
of silk in violets, yellows, and greens. For 


more on what inspires Nancy, see p. 90. 


Photos: Sloan Howard 


Jacket: Sewing Workshop, 
Plaza Jacket 


